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Nee THE ORCHESTRA” is pub- 


lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by 


Apams & Francis, 59, Fleet-street, E.C. 





ssTFNHE ORCHESTRA” for GERMANY and 

EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
Leipzig, begs to announce that he has made arrangements for a 
weekly supply of ““‘THE ORCHESTRA.” The subscription 
will be 1} thaler for three months; 3 thalers for six months ; 
and 6 for twelve, Issued at Leipzig on Thursday. 


Orders to be sent direct to Lupwie Dryicks, Leipzig, Germany. 


*.* German Advertisements for ‘THz Oncusstra” also re- 
ceived by Lupwie Dgnickg, as above. 





OTICE.—TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for “THE ORCHESTRA” must 
be sent not later that 4 o’clock on THURSDAY, to 
Apams & Francis, 59, Fleet-street, E.C. or to 55, King-street, 
Regent-street, W. 





N ISS KATE GORDON (Pianiste) begs to an- 
i. nounce her return to Town. All communications res- 
posting nanan at Concerts or lessons to be addressed to 

er residence, 82, St. George’s-road, Warwick-square, Belgravia ; 
or care of Cramer & Co., Regent-street. 








\ RS. MEREST (late Maria B. Hawes), Con- 
AVE TRALTO.—All applications for Oratorios, Concerts, Lessons, 
to be addressed to 7, ADELPHI TERRACE, Strand. 





DLLE. LOUISA VAN NOORDEN begs 

. toannounce that she will commence her TOUR. in the 
Provinces and Scotland in Octoprr. Further communications 
respecting Oratorio and Concert Engagements, to be addressed 
115, Great Russgut Strert, BLoomspury. 


\ ISS AUSTIN (Contralto). All Letters 
a respecting engagements or Pupils to be addressed, care 
of Messrs. Cramer & Co., 201, Regent-street. 








LS genpmenin WINTER (PIANISTE), begs that 
A. all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Cantton Roan, Maida 
Vale, or at Messrs. Cramer & Co., 201, Regent-street. 


N ISS LEFFLER, requests that all communi- 
cations for Concert Engagements and from Pupils be 

addressed to her at 34, Sournampton Row, Russell-square, 

W.C., or care of Messrs. Cramer & Co., 201, Regent-street. 








N R. BRINLEY RICHARDS desires to an- 
nounce that he has returned to London, and requests all 


letters to be sent to his Residence, No. 4, ToRRIn@ToN-STREET, 
Russell-square. 





R. WALTER PETTIT (Solo Violoncellist) 
iE request that all engagements be addressed to his residence, 
26, PorTspown-RoaD, Maida Hill, W. 





ILLIE PAPE, PIANIST. For public or 
private engagements, address, 9, SOHO-sQUARE. 





ME: JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing, and Harmony. 
Address, Mr. Jonn Ruopzs, Croypoy, 8S. 





M®; ARTHUR SKETCHLEY will appear at 
the EGYPTIAN HALL, Piccadilly, in his New Enter- 
tainment, entitled, PARIS, and Mrs. BROWN AT THE 
PLAY, EVERY EVENING (except Saturday), at Hight, 
and Saturday Mornings at Three. Stalls, 3s.; Second Seats, 
2s. ; Gallery, 1s. The Box Office at the Hall open between 
the hours of Eleven and Five daily. 





HE BROTHERS BOOTH’S AMATEUR 
MUSICAL SUCTETY, at Florence House, 3, Chepstow 
Villas, Bayswater. Conductor, Mr. OTTO BOOTH. The 
Meeti of this Society for Practice and Performing Instru- 
mental Music are held every Monday evening during the Season 
from October, 1864, to April, 1865, commencing at Seven o'clock. 
SUBSCRIPTION—TWO GUINEAS. 
Gentlemen desirous of joining the Society are requested to 
apply to the Messrs. Boors, who will forward them further 
particulars. 


LASGOW. — PARTICK POPULAR CON- 

QW CERTS.—The second season of these Chamber Concerts 

will be c don Wednesday, the 28th inst., in the Princess’ 

Rooms, Partick. The Committee of Management have resolved 

to give six concerts this season, and at the end of the series the 

surplus funds (as before) will be devoted to charitable purposes. 

following talented artists are engaged for the opening 

night, viz.:—Miss Rose Hersee (soprano) ; Miss Julia Elton 

oot : Mr. J. G. Inkersoll (tenor); Mr. G. Allen (basso) ; 
. Foster (comique) ; and Mr, Colgan (pianist). 



















A. REICHARDT’S 
NEW SONG, 


[RSD 2D A Ey 


(Eine Thriine,) 
In E flat (original Key) andin C. 3s. 


“Herr Reichardt pletely charmed the company by his 
exquisite delivery of a new Ballad, composed by himself, which 
promises to rival in popularity his well-known ‘ Love's Request’ 
(Liebesbitte).”— Morning Post. 





Cramer & Co, (Limited), 201, Regent-street. 





R. ALFRED MELLON’S CONCERTS. 
EVERY EVENING, at Eight. ROYAL ITALIAN 
OPERA HOUSE, Covent Garden. Malle. Carlotta Patti, 
Mdlle. Krebs, Mr. Levy, Orchestra of 100 Performers, Band 
of the Coldstream Guards, and the ‘‘ Faust” Selection every 
evening. 
Conductor Mr. ALFRED MELLON. 


Promenade, Amphitheatre Stalls, and Amphitheatre, 1s. 
Dress Circle, 2s. 6d. ; Private Boxes, £1. 1s. and 10s. 6d. 


On MONDAY NEXT, a GOUNOD NIGHT. 
On THURSDAY NEXT, a CLASSICAL NIGHT. 





O MUSICAL STUDENTS.—An excellent 
opportunity offers to a respectable Youth (who would be 
treated as one of the family) of perfecting himself in Pianoforte 
and Violin Playing, Tuuing, and acquiring a general knowledge 
of the Music Bnsiness in a first-class Pianoforte and Music 
Establishment, in the South of England.—A Premium required. 
—Address, Mr. J. Ringway, Waterloo House, Southampton. 








OYAL ENGLISH OPERA, Covent Garpen. 
—The Nobility, Shareholders, and the Public are respect- 
fully informed that THE OPERA COMPANY (Limited), will 
commence their First Season in October next. 
By Order, 
MARTIN CAWOOD, Secretary. 
22nd July, 1864. 


NTHEM.—“The Tord is my strength and 
my song.” By JOSEPH J. HARRIS, Cathedral, Man- 





(KomPosiTi0Ns of MISS C. M. E. OLIVER. 


My heart is ever thine. Song............. 2s, 6d, 
Forget me not. Song. ...........seeeees 2s, 6d. 
Under the old beech tree. Song.......... 28. 6d. 


Ladybird, Ladybird, fly. Son 2s. 6d. 
The Pic-nic Waltzes (excellently illustrated) 4s. 0d. 
London: ASHDOWN & PARRY, 18, Hanover-square. 


OAT SONG. By VERDI. 2s. 6d. A 
splendid Baritone Air. 
Cramer & Co. (Limited), 201, Regent-street. 





RDITI’S LA GARIBALDINA, 2s. 6d.—Sung 
with such immense success at the Crystal Palace, Her 
Majesty’s Theatre, and elsewhere. 


Cramer & Co. (Limited), 201, Regent-street. 





RINLEY RICHARDS.—Anita _... 


2s. 6d. 
Leah’s Song 8s. Od. 





Cramer & Co, (Limited), 201, ‘Regent-street. 
GOUN O D—Forget him! ah! the 
Je thought were vain ss a >a .. 2s. 6d. 
Fairer than the morning o* ‘ 


Cramzrn & Co. (Limited), 201, Regent-street. 


A 8s SULLIVAN’ TEMPEST. 
e Cloth, 12s. 6d. 
Published separately. 
Dance of Nymphs and Reapers, Pianoforte Duet, 4s.—B t 








Herr 


23, MARKET 


depended upon as 
be of his finish 


9, Exeter Hall. 


MR. 


Bas to announce that he is making arrange- 
ments for a Tour in the Provinces with the following dis- 


tinguished Artists ;— 
VOCALISTS : / 
Madame GRISI 
and 


Signor MARIO. 


The Tour will commence about the middle of September and 
terminate in December. 


Applications respecting Engagements to be made to Mr. 
Gror@r Dotny, Egyptian Hall, Piccadilly, London. 


EVANS’S HARMONIUMS. 


These Instruments are now 


MANUFACTURED SOLELY 


REGENT CIRCUS, LONDON, 


N.B.—No Harmoniums bearing Mr. Evans's Name can be 


IRMINGHAM AND HEREFORD MUSICAL 
FESTI 


VALUABLE INFORMATION FOR CHORAL SOCIETIES, 
SINGING CLASSES, AND CHURCH CHOIRS, 


Correct Editions of the Vocal and Orchestral Parts of Ora- 
torios, &c., may be ao may at any price, of Mr. SURMAN, 


required being stated. Mr.SURMAN having the most extensive 
Library of used Music in existence, can supply Societies with 
copies on hire, for from 100 to 1000 Performers, by the Week, 
Month, or Quarter, on the most reasonable terms. 


GEORGE DOLBY 





Madame SAINTON-DOLBY. , 


Mr, PATEY 


and } 





VIOLIN = 


M. SAINTON. 


ACCOMPANYIST ¢ 


MEYER 





pettiness 


LUTZ. 


seNeaS 





ae 


By the Inventor at 


ROW, GREAT PORTLAND STREET, 


genuine unless guarauteed by Mr. Evans to 


ESTIVALS. 


forwarded on the number of Parts 





Danish Soldiers, V' 


RINLEY RICHARDS’ 
NATIONAL AIR (Den tapre Landsoldat), Sung Ay 

ide Times. Pianoforte Solo, 2s, 6d. ; Duct, 34.64. 
Cramer & Co. )Limited), 201, Regent-street. 


DANISH 





RINLEY RICHARDS 


No. 1. Mynheer Van Dunck. 
2. Chough and Crow. ~- 


BISHOP’S 
MELODIES. 33s. each, 
No. 3. Tell me, my heart. 
4. Blow, gentle gales. 








Cramer & Co. (Limited), 201, Regont-street. 
G GRETTON’S PIANOFORTE WORKS. 
e Days of the Olden Time, 2s. 6d., Swiss Waltz, 
2s, 6d. ; CI altz, 1s. 6d., etc. 


Cramer & Co. (Limited), 201, Regent-street. 











RAUDULENT TRADE MARKS—By specia 
: ntmen er bee oe Queen ‘ 
Mr. J. e GROGAN, Ly ed = = ears 


practically e: 
and Erard). Fee, 
via, 


in the eminen 
10s. 6d. 82, St. Gronex’s Roap, Warwick- 
London. 





Dance, Pianoforte Solo, 2s. ; Ditto, Duct, 2s. Honour, riches, 
marriage, blessing, Vocal Duet, 2s. 64. Where the bee sucks, 
sung by Miss Banks, 2s. 6d. 

“Mr. Sullivan’s ‘Tempest’ Music, produced the other even- 
ing at Manchester, succeeded entirely. There have been few cases 
of a more complete and legitimate success than this in our time.” 
—Vide Athenvum, Janu. 10th, 1863. 

Cramer & Co, (Limited), 201, Regent-street. 





HE MAIDEN’S PRAYER. By VERDI. 3s! 
: The celebrated ‘“‘ Madre pictosa” from “La Forza de- 


“Cramer & Co. (Limited), 201, Regent-street. 
ICHARD BLAGROVE’S INSTRUCTION 
BOOK for the CONCERTINA, with full-sized Diagram 
of Instrument, showing the position 








certain standard of 


guineas.— 


found in Cramer’s Gallery than in 
They are selected with the 


desirous to purchase or hire, but who cannot 
the stock may, with every 
with the selection of the Instrument. Any Pianoforte not 


approved of be cntaren’ 
235 to £100 In. Rosewond if 100 to £185 in Walnut. Hire— 
on 


any 
greatest care, 
excellence is admitted into the 
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For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL 


I GEMS of 
re | Jewish Spanish and 
Russian | Italian Latin other origins. 
Vrice I Crown 8vo., cloth, gilt edged. Cramen & Co., 
Visser & Co,, and Jxo. Sugrneap, Newgate-street. 


( yi ITESTRION FOR. SAL E. ONE OF 

IMHOFF & MUCKLE'S Magnificent Orchestrions, per- 
ring in imitation of a Full Military Band a variety of most 
ve musik Cost 6001. Present Price, 2007 Apply at 
HR & CO."S Pianoforte Gallery (the largest in Europe) 
09, Recent Street 


THE REG E 7? PR 
55, Kixa-strest, Reount-sTarer. 


| ‘VERY DESCRIPTION OF PLAIN AND 
4 FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Broadsides, Show Bills, Programmes, Ticketa, &c 
exceuted in the best style and on the most reasonable terms. 
Now Type available for Pamphlets and Books, 


German 











ESS, 


Communications addressed to My. J. Sw IFT, 
wil receive immediate attention. 


as above, 


*.* Manuscripts prepared for the Press, 


[f° CONCERTINA PLAYERS. 

CRAMER & Co. (Linurgp), have a large stock of Second- 
hand CONCERTINAS, by Wheatstone, Case, and Lachenal for 
Sale or Hire, at greatly reduced prices. 


i A BELLA MEA. By SIGNOR 
4 (Sung by Mdme. Trebelli with great success.) 
Also arranged as a Piano Solo, by Mdme. Oury, 4s. 6d 

Cramer & Co. (Limited), 201, Regent-street. 
a . 


BLUMENTHAL -—A 
Sung by Mdine, 
| prithee, give me back my heart, 
Parepa In F and G 
Thoughts of thee. ‘Sung by Mdme. Sainton Dolby ) 


In B flat and C 
Cramer & Co 


1 J. HARGIT T. 
Je (Sung by Mi 4 Clari Fraser 
The Village Bells ring merrily 
Jenny Bauer 
"Tis home where 
Elvira Behrens 
CramEen & C 


SCHIRA. 
28. 6d. 


Daydream.— 
Lemmens-Sherrington. ) 8s. Od. 
Sung by Mdille. 

8s. Od. 


3s. Od. 


Limited , 201, Regent street. 


—Johuny Bell’s Wooing. 
2s. 6d, 


2s, 6d. 


Sung by Mdlle. 


the heart i: Sung by “Mame. 
2s, 6d. 


Limite d), 201, Rege nt street. 
D U ETS. —The fall 
. A. Mae- 


of the 


3a. Od, 


TE W 

leaf 
farren. 
Over the silvery lake 
W. V. Wallace - a - . 
Cnamen & Co. (Limited), 201, Regent-street 


“‘N OUNOD’S “LA REINE DE SABA.” 
Opera (complete), with French Words, octavo, 20s. net. 
Ditto, ditto, for Pianoforte res oo BA la 
Book of Aira, Bolo, fs.; duet, 68, 5; by W. HL Calleott. 
March, ° Solo, 2s. 6d. ; duet, 34. ; ” ” 
Waltz, , 2a. 6d.; duet, 3a. ; ” 
March, Solo arran ged by T. W. Naumann, 
Ditto, Solo, 38. ; duet, 4s. ; by C. 
Valse, arranged by F Burgmuller 
Cramen & Co. Limited), 


VOCA L, 


Soprano and Contralto.) 


Soprano and Contralto.) 
Sa. Od. 


” 
-- 8a. Od. 
Gounod. 
3s. Gd. 
201, "Regent street. 


T A LBERG,.—1? Art du Chant, in twelve 


‘ 
S. numbers, 88, ci b. 
No. 1, A te o cara, Bellini 


»| No. 7. Bella adorata, Merca- 
2. Ballad from ‘* Preciosa. 
3. Adelaide, Beethoven 
Picta Signore, ‘Stra 
della.” 
. Lacrymosa, Mozart. 
6. Nel silenzio, Meyerbeer. 


dante. 
8. Perché mi guarda, Mo- 
zart. 
9. Tre Giorni, Pergolesi. 
10. Le Meunier, Schubert. 
11. Come be gay, Weber. 
12. 11 mio tesore, Mozart, 


— te 


, 


c RAMER & Co, (Limited), 201, Regent- street. 
r UIGI ARDITIUS NEW LTALIAN SONGS 
i &c., as sung with the greatest success by all the principal 
vocalists :— 
“Tl Bacio” (in B,C, and D), sang by Maile. Piccolomini 3s Od. 
“TL Ardita” (in G and B), sung by Malle. Titiens 3s. Od. 
“La Stella,” sung by Mdlle, Titiens ie 3s, Od 
** La Capinera di Lombardia,” Canzone .. 2s. Od. 
“La Garibaldina,” Canto Pop: lare 2s. 6d. 
** La Tradita,” Romanze Sentimentale 28. Od. 
“L’Orfanella,” Canzone. ‘ 28. 6d. 
**Madre Italia,” Canto N azionale 2s. Od. 
**Reminiscenze Melodicne in Omaggio ad Angiolina 
Bosio 8s. Od. 
** Vaole Amor, Y ‘Rondo, Sung by Malle 'Pitic ns Sa. Od. 
*Trema, O Vil!”  Duetto Drammatico, sung by 
Mdmes. Grisiaud Viardot . 4s. Od, 
CRAMER, & Co, (Limited), 201, “Regent -street, 
“ENRY SMART. ——— be her 
dreams. (For Contralto. ) 2s. 6d. 
1 stood beside a streamlet, (For ¢ ‘ontralto. ) 2s. 6d. 
be tote ~ es oe : 2s. 6d. 
i tell you why I'd like to be a rose 2s. 6d 
Paguita, (Sung by Mr. sims Reeves.) 2a. 6d 
Bir Brian the bold ee Sa. Od 
Tell me, sweet Zophyr.. ot .. Qe, Gd, 
The magic of the flower. Sung by Mr Santley.) 2s. dd, 
The spinning wheel : i .. &e. 6d. 
The pure in heart »)): ull meet again. Wee conte) 28. 6d. 
The Minnesiner’s dream. 2s. dd, 
Thinking of thee. For Contr alto.) . 2s. Gd. 
Thro’ every chance and change. (sung by. ‘Mdme. 
Laura Ba . . 23 6d, 
Waiting for the Spring Contralto.) 1 


201, Regeut- street 


Caamen & Oo Limited), 


SONGS of BRANCE, by CHARLES GOUNOD, 


No.1 uy day. Le > premier jour de Mai. 
No. 2 Wentine Bons Le lever. 
No.3 Dawn wusic. Anbare. 
No. 4, Atitumn, Chant d’sutomne 
No. 5. Oowy prond one > ma belle rebelle. 
No. & Venice Venire 
t«, dd. each 
Caanee A Co, (Limited), 201, Regent tect, 





“THE BRIDE OF SONC:” 


OPERETTA IN ONE ACT. 
WRITTEN BY 
HENRY FARNIE; 

COMPOSED BY 


JULES BENEDICT 


The Complete Operetta, 





for Voice and Pianoforte, 12s. 
The Overture .. 4s. Od. 
1. Duet—* Night and morning” &. s. and c. 3s. Od 
2. Song—‘‘My home in Cloudland, ‘~ original key, D 
flat ; transposed key, b flat . 8. 0rM. 8. 3a. Od. 
8. Trio—'* News ! girls, news!” .. - 8.c.7. 48, Od. 
4. Song—“Boot and saddle!” .. ee ra B. 3s. Od. 
5. Trio—“ My heart is beating” -. & T and B, 3s. Od. 
6. Duet—‘“ Ah ! Captain, 1 can see you” 8. and B. 38. Od 
7. Song—‘‘ For her sweet sake” .. ae Tv. 3s, 0d 
8. Song—‘‘ Ah! do not take her from him” we c. 2s. 6d. 
9. Duet—‘‘ We waited late, we waited long,” s. and 7. 3s. 0d. 
10. Quartett—‘“‘ The Rheinland” ed 8. c. Tt. andB. 3s. Od. 





The Libretto, with Stage Directions and all necessary inform- 
ation for the production of the Operetta, price 6d. 


The Operetta is written for Soprano, Contralto (or Mezzo- 
Soprano), Tenor, and Bass, without Chorus. 
Cramer & Co. (Limited), 201, Regent-street. 





THE NEW SONG, 
Price 3s. 


me PS pe Se gg 


BRINLEY RICHARDS. 


A BEAUTIFUL DRAWING-ROOM SONG, 
EXQUISITELY ILLUSTRATED, 
WITH A PORTRAIT OF 


MISS BATEMAN as “LEAH.” 


Cramer & Co. (Limted), 201, Regent-street. 


ARDITI’S 
CELEBRATED NATIONAL MARCH, 


“LA CARIBALDINA,” 


ARRANGED FOR 
THE PIANOFORTE, 
BY 
BRINLEY RICHARDS. 


Price 3s. 


Cramun & Co. (Limited), 201, Regent-street. 





ARDITIS NEW SONG 


(In Ltalian or English, ) 
"GARIBALDI 
ARI BALD 
with full length Portrait of the General. 


Price 3s. 


As sung and as en encored at the late Demonstrations in 
honor of GARIBALDI at the 


CRYSTAL PALACE, COVENT GARDEN 
OPERA, HER MAJESTY’S THEATRE, &c., &e. 





This Song may be now termed “The Italian Marseillaise.” 





LONDON: 
CRAMER & Co. (Limitsp), 201, Regent-street. 


NICOLAILS 


MERRY WIVES OF WINDSOR, 


Book of Favourite Airy, .. .. Bolo, 58.; Duet, 68. 0d. 
Overture . ” 4s ” 6s. Od. 
Pot pourri (for four jhands)—Brunner . oe -. 5s. Od. 
Fantasia on popular Ai irs—F. Beyer we -. 8s. Od. 
Improvisation—W. Kuhe as 7" oe -. 5a. Od. 
Fantasia—A. Loeschhorn . . os od od «. 48. Od. 
Fantasia—T. Oesten vs a ee m -- 8s, 0d. 
Fantaisie de Salon—Charles Voss 4s. Od. 

The principal vocal pieces, with Italian wade, pes sung at 
Her Majesty 

eons ‘by Bi aw Richards, C. Coote, A. Manns 
of the Crystal Palace). 


), 201, ‘Regunt-street, 


Cranes & Co “ind 


| 


LABLAC = E. — twilight shades 
e are falling . . 8s. Od. 
Willow by the wave ‘ - 6d. 

The Buccaneer .. 
CRAMER & Co. (Limited), 201, Regent- aiteik 


NR. AMER & CO. S$ SELECTION of GRAND 
) PIANOFORTES is by far the most extensive to be found 
> this country. Instead of the ordinary number of 10 or 12, 
Cramer & Co. exhibit from 50 to 60 of the choicest instruments 
by all the best makers. The greatest care is taken that,none but 
those of the purest tone and the m most perfect mechanism are ever 
selected. Purchasers may therefore rely on having placed in 
their hands an instrument of the very highest quality that it is 
»ssible to procure. The prices are the same as those charged 
vy the manufacturers themselves, while Cramer & Co. offer the 
miditional advantage of a more varied selection than can be found 
elsewhere.—-Pianoforte Gallery (the largest in, Europe), 207 and 
209, nde nt-street. 





‘\{RAMER’ 8 TWENTY GUINE. A PIANETTE, 
/ in Ash, plain Walnut or Mahogany. Full compass, trichord, 
treble check-action of the very best English manufacture. A 
more perfectly satisfactory Pianoforte, for its size and price, a 
regards touch, tone, and durability, has not been brought out.— 


| Pianoforte Gallery ‘the largest in Europe), 207 & 209, Regent 





Street. 





BEAUTIFUL HEAD OF HAIR.—The 
Distinguished Patronage so many years obtained by 
OLDRIDGE’S BALM OF COLUMBIA, 


would alone justify its introduction to the toilette use of the 
most fastidious. 

It is the best and only certain remedy ever discovered for pre- 
serving, strengthening, beautifying, or restoring the Hair, 
Whiskers, and Mustachios, and preventing them turning grey. 
It causes the Hair to wave and ourl, and Ladies will find it 
especially valuable, as the most delicate head-dress or bonnet 
can be worn without fear of soiling. 

Sold in bottles, 3s. 6d., 63., and 11s., by C. & A. OLDRIDGE, 
22, Wellington-Street, Strand, London ; and all Chemists and 
Perfumers. 

For Children it is invaluable, as it forms the basis of a mag- 
nificent Head of Hair. 





HE TEETH —OSTEO-EIDON, 
MESSRS. GABRIEL'S SPECIALITE. 

The numerous advantages, Bee abe nro! maar’, parity of materials 
economy, and freedom e hereby, are ex- 
inet in Messrs. Gabriel's joe Re geeny on the Teeth, just’ pub- 
ished, free by post, or gratis on application. 

447 Messrs. GABRIEL, the old-established DENTISTS, 27, 
HARLEY-8TREET, CAVENDISH-SQUARE, and LuUDGATE-HILL (over 
Benson, silversmith), Lonpon. 

IVERPOOL—134, DUKE-STREET. 
BIRMINGHAM—65, NEW-STREET. 

American Mineral Teeth, without springs, best in Europe, 

trom four to seven and ten to fifteen guiness f per set, warranted 


PROTECTION FROM FIRE, 





BRYANT & MAY’S 





ATENT SPECIAL SAFETY MATCHES, 
WAX VESTAS, and VESUVIANS light ouly on the 
box. Advan‘ — They contain no bhosphorus — are not 
poisonous—emit no unpleasant odow, and not being liable to 
spontaneous combustion—igniting only un the box—afford to 
life and atta | oe protection against ACCIDENTAL FIRES. 
hapel Road, London, E. 
Sold by almost all Fespeccable Grocers, Chemists, &c, 
throughout the Kingdom. 


RA Y’S BALSAMIC ‘PILLS, 
2s, Od., 4s. 6d., and 11s. per box; 3s., 5s., and 12s 


post free 
“A mild diuratic, a — balsamic, a oye tonic, and 


an excellent invigo! 
aw ye by Mr. M. 0. WRAY, 


Give them one trial. pw 
14, Davies-street, Berkeley panes W., two doors from Oxford: 
day from 11 a.m. to 10 p.m. 


treet. Consultations every 
POKATHARTIKON, , THE MAGIC GLOVE 
CLEANER, Ghenan ta Benzine and any other prepara- 

tion for Clearing Gloves, Silk, Woollen, Linen, and every 
kind of —, a injury, and possesses this great 
advan it Pe the article to which it has been 
applied.—Sold retail in titles, frome, One Shilling each, by all 
and Patont Medicine Vendors, and of CARLES 
BLAGDEN, & CO., New London-street, Fenchurch-street. 


ALLS LUNG RESTORER for Conga, 

Asthma, and Consumption. Try it. In Bottles, a 
1s. 1}d., 2s. oF , dc. TT. Hatz, 6, Commercial-street, Sime. 
ditch, London, N.E., and all Chemists. 


RUPTURES—BY ROYAL LETTERS PATENT. 
HITE’S MOC-MAiN LEVER TRUSS 
is allowed by upwards of 200 Medical Gentlemen to 
be the — effective invention in the ian 

treatment ernia. The use of a steel 

so hurtful in +> effects, 4. here avoided ; a soft 

age being worn — ss ee while be, reguisit, 
resisting power is SOEVER, ‘fitting y GC MAIN 
PAD and PATENT fitting vith s so much 
ease and — that it ery hy = 
be worn du sleep, A cireular 
pond 33 (which cannot fail to fit, 
circumference of the body, 

















facturer, 
MR. JOHN WHITE, 228, PICCADILLY, 


LONDON, W. 
Price of a Single Truss, 16s., 21s., 26s. 6d., and 
6d. 
a oubie Tren tia. ot, 42s., and 52s. 6d. Postage, 1s. 8d. 
Truss, 4 


bilical bs. and 52s. 6d. Postage, 2s. 10d. 
Poor lies te aeta igus te John White, Piccadilly. 
NEW PATENT. 


LASTIC STOCEINGS, KNEE CAPS, &c., 
for VARICOSK VEINS, and all cases of WEAKNESS, 
SWELING of the LEGS, SPRAINS, &c. They are porous, 
dt in texre an eer ke ye 
Joux Wurre, Manufacturer, 228, Piccadilly, London. 
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THE LOST STAR. 


I. 
With white hair streaming upon the wind, 
And straining his weary eye, 
An old man sat in his ivied tow’r, 
And gazed on the midnight sky : 
Like a shepherd he counteth his starry flock 
Astray on the azure plain ; 
** Ah me!” he cried, “ for the star that is gone 
Was fairer than all that remain. 
It had a light none other gave ; 
I knew its sheen upon the wave : 
Than all the rest more lovely far 
Wert thou unto my soul, Lost Star!” 


II. 


Not alone did that old man count the hours, 
From falling of night till morn ; 
In her desolate chamber a maiden sat, 
And wept for her fate forlorn. 
She, too, had to sigh for a vanished light, 
Treasured all lights above ; 
One star was alli that the maiden knew, 
And it fell from her heav’n of love ! 
And still she murmured to the wave, 
** Fled are the happy dreams life gave ; 
And oh! my path lies dark and far, 
Without thy light of love, Lost Star!” 


alt oN ,. & 
Our Feuilleton. 


No, XXV. 








UNPROFESSIONAL ARCADIA. 

As an engaged contributor to your esteemed 
journal, sir, I have a perfect right to a little re- 
laxation from my labours in town. As the editor 
of your esteemed journal, you have a perfect right 
to demand that of me, which in the language of 
the faithful, is termed Copy. You have the 
further right of asking me how matters are pro- 
gressing where the streets and the smoke are 
not, where Mellon’s concerts are unknown, and 
where I thy shepherd pipe, and sweet is every 
sound. A journal interested in music may, by a 
stretch of imagination, be considered to take 
negative interest in a world where music does not 
exist, save in such unprofessional ways as birds 
and brooks and low-voiced girls. For your con- 
tributor, be it known, is wedged between certain 
verdant hills in a part of the country which he is 
fain to term Unprofessional Arcadia. 

It is down in Doubleyoushire, this Arcadia of 
mine: a nice straggling village that runs through 
a valley, out of a Lord’s ‘park and into a wood. 
There are a good many hills about, and a lot of 
elms, and China asters, and things of that sort. 
People are very fond of a nice staring kind of 
flower, which abounds here: I have one in my 
window now. Somebody said it was a Geranium 
—I think that was the word: but I know I have 
seen the same shade in the neckties of nice young 
men who frequent the penny boats on Sundays. 
The country about Unprofessional Arcadia is 
generally in a bad way, in the opinion of the in- 
habitants. It is always wanting something. 
Generally it wants rain; ovcasionally sun; some- 
times cutting. A friend of mine—Arcadian by 
birth—called upon me this morning in very thick 
boots, which left an alluvial deposit all over 
the carpet; and he informed me that his part of 
the country wanted Stubbing. I said, “‘ Well, my 
good fellow, in the name of fate go and order some 
Stubbing, and give it to your land, and don’t bother 
me. What have I to do with your Stubbing?” 

But the charm of Arcadia lies not in its elms 
and geraniums, nor yet in its wants, but in its un- 
professional character. It is soothing, after a 
summer’s struggle with the profession in town, to 
arrive at a spot on earth where the profession is not. 
How long Arcadia may retain its innocence I dare 
not predict ; all I know is that Arcadia is innocent 
as yet. The musical world is far away; the 
hordes of artists have not yet violated the sanc- 
tuary. Among her hills and beneath her firs she 
reposes at peace, and has not even heard of the 
Anthropoglossos. There are myriads of rivulets 


| hurrying through the lawn; there is the moan of 
| doves in immemorial elms; there is the murmur- 
|ing of innumerable bees—and, what is worse, 
| wasps, which abound horribly; but music—paid 
| music—is not in the category. From my Lord in 
|his park to Bill Stoyles balancing himself pre- 
cariously on a gate, there is not the slightest 
taint of profession anywhere visible. Few sounds 
could be more inharmonious than the creaking 
voice of my Lord pottering about the homes of 
his labouring tenants and boring them with 
patronage. For my Lord, be it known, is one of 
those men who are noblemen by a fluke of Nature, 
and should have been turned out beadles or in- 
spectors of poor. He is a man who takes a pain- 
ful interest in the household economy of his 
tenants, and assume an annihilating authority at 
the sight of an unwashed teacup. As for Mr. 
Stoyles on the ‘gate, there is little music in that 
unwieldy engine which he holds in his hands, the 
reverberations of which go clap-clap-clapping 
about the echoing hills, making Mr. Stoyles look 
like an exaggerated Christy Minstrel. Impelled 
by curiosity, I once asked Mr. Stoyles the object 
of his clap-clap-clapping on the gate. Mr. Stoyles, 
showing a row of teeth that looked like a segment 
from the III. Book of Euclid, answered that it 
was “to skear the craws.” 

It is not, however, to be understood that be- 
cause Arcadia is unprofessional she has no native 
melodies of her own. Quite the contrary. Native 
melody flourishes in Arcadia—on every bush, in 
every stream, and also in the throats of the 
population. There is a thrush I know—I think 
they called him a thrush, but it may have been a 
linnet—who cheeps away of a morning in a man- 
ner that reminds me of Carlotta Patti, only the 
thrush has the fuller register of the two. There 
is also a young gentleman (who has imbibed the 
prevalent negligence as to boots) in the possession 
of a curious instrument, with which he amuses 
himself in a very stubbly field at hours when most 
people are indulging in morning dreams. The 
sound of this instrument resembles the Turko- 
phone, but is more awful. Mr. Brinley Richards, 
by a short run down into Unprofessional Arcadia, 
would be able to weave this melody very effectively 
into his—say, ‘‘ Warblings at Morn.” I am not 
clear as to the end aimed at by the bucolic Turco- 
phonist, but I imagine it to be also indirectly con- 
nected with “ craws.” 

The national air of Doubleyoushire is very 
interesting, though I fail to discover whether it 
is copyright. It is chanted very frequently by 
the inhabitants, and principally on Sundays; 
and the words, as far as I could make them out, 
appeared to run in the Arcadian language thus :— 

O let us be ji-fle ! 
Ji-fle, ji-high-fle, jifle : 
O let us be ji-fl 
When we meet-ut to pahrt na moor | 

This is simple and guileless, but I have reason 
to believe that musical taste might be encouraged. 
I have every cause to think that Offenbach’s 
melodies, for instance, might be propagated with 
advantage, and that every one would come within 
the intellectual range of every Unprofessional 
Arcadian. In addition tothe national air, there is a 
general superstition (which is so undefined as to 
be irreduceable to assertion) that there is a 
Choral Society somewhere or other in Arcadia. 
No one is prepared to state on his unsupported 
authority where the Choral Society exists, but it 
is thoroughy believed to be somewhere. The 
members are not known, but that does not impair 
the public faith in the matter. On my arrival, 
the public faith pointed to the Crown Inn as the 
field of the Choral Society's operation; but the 
Crown solemnly denied the charge, and referred 
to the Bell. The Bell, thus accused of dissipation, 
pleaded guilty in so far as a ragged bagatelle 
board and two pointless cues were concerned, but 
repudiated Choral Societies. Further enquiry 
brought me to a lady of Arcadia named, I believe, 
Arriet Opkins; and Arriet Opkins informed me that 
the Choral Society did not meet at all in summer, 





and their winter meetings usually inchoated and 


terminated in beer. I have no doubt Mrs. Opkins 
was justified in her assertion. 

But the musical taste of Arcadia ‘culminates in 
a young lady with nice eyes and a brown neck 
who plays on a piano which rejoices in the name 
of Bates, Ludgate Hill. Unprofessional Arcadia, 
personified by the nice eyes and the brown neck, 
is given to practise in the morning in a pink 
dress. Unprofessional Arcadia is accustomed to 
play dance music generally, and rattles off “The 
Spirit of the Ball Galop” as the last new thing in 
Arcadia, Unprofessional Arcadia is inclined to 
turn suddenly bashful—not to say wilful—if asked 
to “favour the company,” and to kick intimate 
friends under the table, if the demand is pressed. 
It is also fond of Mr. Carpenter's songs, and 
warbles “‘ Why do summer roses fade?” in such a 
manner as to leave the listeners totally at a loss 
to answer the enquiry. On your Contributor’s 
bringing to Unprofessional Arcadia, as the last 
thing from town, the song of “Only a ribbon,” 
Unprofessional Arcadia with the brown neck 
found a musical parallel between that and “The 
earth is as brass before me,” in “Elijah.” Being 
pressed on the subject, it appeared that Unpro- 
fessional Arcadia had a hazy idea that Balfe had 
written “ Elijah,” and had unconsciously repeated 
himself. Yet when the young lady goes to church 
and sings the psalms, she surpasses the Arcadians 
all; and this fact may perhaps be accounted for 
by the circumstance that the church choir are 
split up into two opposing factions, and that one 
faction is always trying to bring the other to 
grief by suddenly altering the time and going 
ahead impetuously. The consequence is that not 
only is the opposite faction thrown out, but the 
congregation also; whereupon the young lady 
with the brown neck elevates her eyebrows 
prettily, and looks at one as much as to say, “Oh 
dear me, how much better I sing than all these 
flounderers, don’t I?” 

Your contributor has suffered a sudden break in 
the flow of his reflections on Unprofessional Arcadia, 
by an extremely Bootian old woman, who has dis- 
turbed his mind. On running out of the room for 
a respite (he was chased out by the most acrimonious 
wasp you ever saw) he came across a horribly mys- 
terious old woman with a basket, who stopped him : 

“ Qi doan’t know which it was as she said,” cried 
the old woman, ‘‘ but oi thinks it wur Coling’s.” 

“Eh?” 

‘© It wur either Colings or Blackford’s, but oi a’ 
moast forgotten which it were,” remarked the old 
woman. 

“« What do you mean ?” I ventured to inquire. 

‘* She said as it wur near the office, and that be 
Coling’s sure-ly.” 

I was getting bothered, but I asked if she wanted 
to find Coling—an Arcadian, by the way, whom I 
happen to know. 

‘¢ Kes sur, no it bean’t that; but she said near 
the office.” 

‘* What office? The post-office ?” 

‘* Noa sur, the doctor’s office, oi thinks, but she 
knows.” 

‘* Who the devil is She ?” 

“ Why the missus, sure,” replied this sphinx of 
an old woman. 

‘* Now look here——” your contributor was fast 
getting annoyed and bothered—‘‘let us find what 
you want. What have you to get—what were you 
sent out to get by your missus ?” 

“ Nowt at all sur; it be a little present, though 
whether it wur for Coling’s or Blackford’s, oi a’ for- 
gotten, though it be near the office, as oi under- 
stands.” 

“Oh bother—go to bed!” Your contributor 
was disposed to use stronger terms, but the help- 
lessness of the aged Bootian restrained him. 

But she has destroyed the flow of his ideas, and 
impaired his digestion. He flies. There is a 
croquét ground near, and the young lady with the 
brown neck is accustomed to bang her left instep in 
futile attempts at light croquét. Under all circum- 
stances there are great points about Arcadia, even 
though the light of the profession shine not on its 





obscurity. 
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MENDELSSOHN ON “ARPIEGGIOS.” 





TO FANNY HENSEL, BERLIN. 
Leipzig, Nov. 14th, 1840. 
Dear Fanny,—My brightest, best, and most 
heartfelt: good wishes for this day! Once upon a 
time I used to send you a new manuscript, bound 
in green, in honour of the oceasion; now I must 
content myself with a mere scanty letter; and 





yet the old custom pleases me very much better. 
No doubt, in the course of your birthday, you 
too think of us here; but that does not mend} 
matters much for me. This evening, at the re- | 
commencement of the Quartett Soirées, I am to| 
play to the Leipzigers Mozurt’s quartet in @| 
minor, and the Beethoven trio in p major; and, 
as I have already said, the kind of birthday cele- | 
bration does not please me. It will be very) 
differently commemorated where you are. Would | 
that we could be with you! My best thanks. also | 
for your last letter. Do you know, I think your 
wggestion as to the ‘ Nibelungen” most luminous! 
It has been constantly in my head ever since, and 
{ mean to employ my first leisure day in reading 
over the poem, for I have forgotten’ the details, 
and can ouly recall the general colouring and out- 
lines, which seem to me gloriously dramatic, Will 
you kindly communicate to me your specific ideas 








on this subject? The poem is evidently more | 
present to your memory than to imine. T scarcely | 
remember what your allusion means as to the} 
inking into the Rhine. Can you point out to me | 
the various passages which struck you as partien- | 
larly dramatic, when the idea first occurred ‘to | 
you; and, above all, say something more definite 
on the subject, as the whole tone and colouring, 
and characteristics, take my faney strongly ; 


therefore I beg of you to do so, and soon, too; 
it will be an essential service to me. Refer en- 


tirely to the poem itself, for before your letter 
can arrive I shall certainly have read it, thongh I 
shall not the less eagerly expeet your opinion. 
Aecept my thanks for this happy thought, as for 


all else. 

Yes! the arpegyios in the chromatic fantasia* 
are certainly the chief effect. I take the liberty 
to play them with al possible crescendos, and 
pianos, and fortissimos, pedal of course, and to 
double the notes in the bass; further, to mark 
the small passing notes at the beginning of the 
arpegyios, (the crotchets in the middle parts), &c., 
and likewise the principal notes of the melody 
just as they come: rendered thus, the succession 
of glorious harmonies produce an admirable effect 
on our rich-toned new pianos. For example, the 
commencement, merely thus :— 
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* Sebastian Bach. 
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People vow that this is quite as fine as Thal- 
berg, and even more so. “Don’t show this receipt, 
however, to any one; it is a mystery, like all 
domestic receipts. When you see Herr V. Zucal- 
maglio, thank him for his packet and the letter I 
received from him; at the same time, (though 
this is quite between ourselves), I cannot compose 
music for the songs he sent me; they are patri- 
otic, and at this moment I have no taste whatever 
for this style of song—they might cause a grest 
deal of had feeling; and in the present state or 
things, people seem to me to begin to sing against 
the French at the very moment when they must 
know that the French will not fight them—for 
such a purpose I have no music. But adieu for 
the present, I do wish that instead of being 
obliged to dress, and to go through a vast amount 


of music, I were going across to you. We could 
play at ‘‘ Black Peter,’ or some other merry game, 
and eat cakes.—Your Feurx. 





Tue Aurnor or “ 'ToLLocHGorum.” —At the 
consecration of. St. Andrew’s Church, Aberdeen, 
on Tuesday, Dean Ramsey, in the couse of a short 
speech, said:—And if we go back to the history 
of St. Andrew’s, my heart warms towards the 
character of Bishop William Skinner. I considered 
him one of my best friends. When the. society 
work commenced he was bishop, but not Primus, 
though he was soon after made Primus; and for 
more than 20 years I received from him the ut- 
most kindness, co-operation, and consideration ; as 
also good, sound advice and direction on all 
occasions, along with the greatest charity and 
kindliness where there was defect —where there 
was erro” or deficiency (applause). As to Primus 
John Skinner, his mame is. venerable, and his 
history well known; his name is mixed up with 


all the important events of this church in his time. 


As to the Rev. John Skinner, of Longside, the 
erandfather of the one, and the father of the 
other (applause), I know him only by tradition. 
He was a learned man and an elegant scholar ; and 
besides being a distinguished scholar, he is immor- 
tal for his song of ‘ Tulloehgorum” (laughter and 


—| applause), in consequence of which Burns went to 


see him; and though they never met, he was held 
in high esteem by our national poet. I have 
heard two small anecdotes concerning him, one of 
which shows his candour and generosity, and the 
other his caution. In the first place, then, he was 
going along the road with a friend, when they 
passed a small U.P. place of worship while they 
were engaged in singing, and Jobn Skinner re- 


-| verently took off his hat. His friend, who had the 


idea that he was an old bigoted Episcopalian, said 
“What, you have such a regard for these U.P.’s, 
then, that you take off your hat?” “ Sir,’’ he an- 
swered, “ I honour all my fellow-creatures ‘when 
engaged in singing the praises of my Maker” (ap- 
plause). The other anecdote showed his caution 
and at the same time his kindness and generosity 
according tothe seale of things in these days. 
Their was an old woman to whom he was in the 
habit of every Saturday giving a “ bawbee ”: (great 
laughter). On one occasion he had nota “ baw- 
bee,” but only a penny, which he brought out and 
gave to his humble friend, who was so delighted 
that she said,“ Oh sir, I houpe that ye and all your 
family will be in heaven the nicht.” “Well,” said 
Skinner,“‘I am very much obliged to you} only you 
need not have just been so particular as to the 
time” (much laughter). After commending the 
present con tion of Longside for the way in 
which they had met the appeal of the society of 
which he was secretary—their returns, indeed, 
being perfect—all that could be wished—the very 
rev, dean concluded a felicitous speech, amid 


applause, by urging upon “high” Church and 
“low” Church to “ ‘ or, acting in 
the spirit enjoined in the old song of 
* Tullochgorum,” 








Crystat PaLace.—Mi Was a special da 
with Mr. Nelson Lee at the Phlncs, aaien rd 
the enticing program of*amusements and enter- 
tainments put forward by that: old favourite of 
the public, and the extreme fineness of the weather, 
the palace and the grounds attached to it attracted 
vast numbers of visitors. ‘The performances com- 
menced by the orchestral band of the company 
playing the overture “ Le Cheval de Bronze,” which 
was followed by an opening address written by 
Mr. Nelson Lee the younger, and delivered by Mr. 
Ryder, of Drury-lane Theatre, amidst some’ 
applause. Lovers of acrobatic and athletic amuse- 
ments were loud in their applause of the two 
French clowns, Messrs. Talliott and Burnelli. By: 
permission of Mr. B. Webster the Adelphi farce 
of “The Area Belle” was produced here for the 
first time, the cast being as follows :—Pilcher 
(in the Police), Mr. J. L. Tooley Tosser (in the 
Grenadiers), Mr. Paul Bedford; Walter Chalker 
(a milkman), Mr. R. Romer; Mrs. Croaker (the 
mistress), Mrs. H. Lewis; Penelope (the area’ 
belle), Mrs. Alfred Mellon. Messrs. Toole and Bed-: 
ford’s rendering of their respective characters was 
admirable, the adventures of the dark man dressed: 
in blue and the son of Mars being received with 
the most enthusiastic applause, which reached its 
culminating point when Mr. Toole sung the ballad 
“A Norrible Tale.” ‘The comic department -was: 
well represented by Mr. William . Randall,’ 
Unsworth, Mr. J. H. Stead, Mr. Sam Collins, Mr.’ 
Mark Floyd, and Harry Boleno. Mr. William~ 
Randal sang cleverly the popular song of the! 
“Charming Young Widow,” which elicited rounds: 
of applause. One of the attractions of the 
day was the concert, under the direction of Mr. -Al- 
fred Mellon and an efficient orchestra, commencing 
with the overture to “ Masaniello.” :Mr. Georges: 
Perren sang in a very pleasing manner, “Come 
into the garden, Maud,” and Miss Rebecca Isaacs? 
was loudly cheered in the well-known. ballad of: 
“Charming May.” An equal share of applause’ 
was awarded to Miss Anna Hiles, for the manner 
in which that lady rendered the -cavatina, ‘‘ The: 
soldier tired of war’s alarms.” »The whole of the 
entertainments were brought to a conelasion by 
the performance on the Handel Festival organ, by 
Mr. James Coward, of the “Hallelujah Chorus,” 
and selections from various operas. Judging from 
the number of spectators present, and from the 
suecessful manner in which this varied entertain- 
ment passed off, there is no doubt that Mr. Nelson 
Lee’s day at the Crystal Palace was in every way 
a complete success, and that, if precedent has\any 
weight, it will be repeated next year. uit 

CoLLEGE OF OrGANnists.—The first, prize offered 
by the council of the College of Organists has 
been awarded to Mr. Henry Hiles, organist of St., 
Paul’s Church, Hulme, and previously organist 
and: director: of the music at Henshaw’s Blind 
Asylum. The amount of the prize was 10 guineas, 
and it was offered for the best. composition for the 
organ. Twenty-four pieces were sent in, and 
whilst the judges state that, they unanimously 
awarded the: prize to the one which, on opening. 
the letter bearing the motto .of the successful 
competitor, was found to be the contribution of 
Mr. Hiles, they add that several of:the composi- 
tions deserve very great commendation. The 
honorary secretary,. Mx. Limpus, remarks—‘‘It.is 
a gratifying fact that the late:appeal to composers 
has resulted in the production of. several high 
class works, which are remarkable for superior 
writing.” |The. successful —— described - 7) 
possessing very great. merit. judges were 
Mr. E..J. Hopkins, Dr. Spark,..and; Mx, Charles 
Edward Stephens. , 

Hous’s Dramatic Recrrats.—On, Tu 
evening a series of dramatic recitals was given 
Milton Hall, Hawley-crescent, Camden ‘Town, by 
Mr. Holl, a young gentleman of some dramatic 
and elocutionary power, The “Execution. of 
Montrose,” by Aytoun, was very ably recited, 
whilst the scene from the “Man of the World,” in 
which Sir Pertinax, M Sycophant gives his. advice to 
Charles, displayed considerable dramatic. ability. 
The scene between Othello and Iago, in which the 
latter's ts suspicion of Desdemona and Cassio, 
was well read given with much power and 
effect. The “ Bridge of Sighs,” the closet.scene 
from ‘ Hamlet,” and Sergeant. Buafua’s speech for 
the plaintiff from the Pickwick Papers, were also 
ably given, and elicited marked applause from a 
numerous and respectable audience, 








TneoporE Hoox was a convivial man, and often 
entered a drawing-room after a dipner party not 
quite in such a state asto be fit company for the 
ladies, one of whom, being intimate with him, on 

occasions 


one of these handed him a tract entitled 
«Three words to a Drunkard.” The wit read out 


the title deliberately, and answered, “I sup’ 
om oy we Pass the bottle.’” 
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[PROM OUR OWN CORRESPONDENTS. 


MANCHESTER. 





Sepr, 15rx. 


» There is: nothing to record this week save the 
sudcessful career of “The Stricken Oak,” at’ the 
Quren’s THeatre: The short illusion of Professor 
Pepper. is: very attractive, and we have no doubt 
but'that: the piece will run yet some time. It is 
preceded this week by a petite drama, “ The Witch 
of -Winderniere,” and succeeded by the farce, 
‘* Hercules, King of Olubs,’——In music we are 
experiencing the lull before the storm, The 
concert, season will be commenced at the end of 
this month. The lead will be taken (excuse a 
sporting ‘phrase, \this is Doncaster race week) by 
the Concerr Hat, at which place a concert is 
aanounced for the 28th. My. Charles ' Hallé’s 
concerts will shorily follow, and there is some talk 
that the Monday Evening Popular Concerts will 
be revived. In addition there will be the occas- 
sional concerts at the Frezr Traps Haut, and 
these—especially the sacred ones—are often of 
magnitude and importance. The Gentlemen's 
Glee Club, and the Suburban Glee Clubs and 
Concerts will help to’swell the voice of harmony, 
which will not be hushed till spring again puts 
forth her verdure, and genial sunshine makes each 
flower and tree ‘‘ Gaily to-bourgeon and broadly to 
a brief season of Italian opera at the 
Tuearee Roya is likely to prove a brilliant one. 
Already all the places in private boxes, stalls and 
dress-circle, are taken for all the four nights. The 
name of Tietjens is a tower of strength, all-power- 
ful..to draw large audiences,’ With Gardoni, 
Santley, and other artists to support her—the 
band and chorus being. from Her Majesty’s 
‘Theatre—and. Signor Arditi as conductor, we 


anticipate quite a superior representation of 
“ Faust,” “ Lucrezia Borgia,’ * Mirella,” and 
“ Trovatore.”’ 
F —~——- 
LIVERPOOL. 





‘ Avaust 15th. 

The third night of Mr. Cowper's benefit was on 
Wednesday last (the seventh inst.,) the play 
selected ‘being “ Hamlet.” The house was well 
filled: by an audience plainly desirous of finding 
merit, but we cannot bring ourselves to admit that 
the performance was at all equal to Mr.’ Cowper’s 
eustomary standard. It lacked refinement, and an 
obviously imperfect knowledge of the text showed 
us‘ ‘that Mr. Cowper had not bestowed sufficient 
study on ‘the part: Tho succeeding evening's 
entertainment was; to our' mind, far more success- 
ful; the: play’ being’ “Romeo ‘and: Juliet.” Mr. 
Cowper's Romeo ‘and Miss Milly Palmer’s Juliet 
were excellent; In fact, we do not remember 
aw seen the twe parts so thoroughly well 
play before. To say that the Romeo was fault- 

would ‘be to'say too much ;' nothing, in fact 
that; Mr; Cowper undertakes ean be’ so, until he 
manages to obliterate that dreadfully profound 
gtoan, which he so often. incorporates with the 
concluding words ‘of his sentences. But ‘still it 
was good; it was quict, earnest and impassioned ; 
above all it was acted ‘in a gentlemanlike manner. 
Of the Juliet we can safely say it was the best we 
have ever'seen. This, ‘perhaps, is not saying 
much, sindé we'have not seen many; but we'have 
seen Miss Kate Saville’s and wo' unhesitatingly 
give'the preference to Miss Palmer's. There were 
éxcellently} well portrayed the loving, girlish con- 
fidence; the child-like’ trust that Juliet places in 
her Romeo. Her action and expression throughout 
proved to’ us-that Miss Palmer fully re and 
understood her part. We were sorry to hear that 
she was suffering from ill health. Mr. Henderson, 
for some unexplained reason, has withdrawn Leah 
from his announcements. In place of it we have 

had at the Prince Wales an Australian 
Mr. H. N. Warner, who has been playing Hamlet 
this week. We have not yet had an opportunity 
of: seeing his performance, of which, however, 
the local papers speak in most flattering terms. 
On the 26th (the night on which Miss Bateman 
at the Royal) Mr. 8. Z. Toole appears at 

r. Henderson's theatre. 

Miss Milly Palmer, the charming and popular 

actress, has just returned to her duties at 
iverpool, after a brief holiday, which had been 
necessitated by imdisposition—the result of too 
much mental and bodily exertion. This week she 
has played Clara (“Money”), Parthenia (‘ Ingo- 
mar’), both for the first time, as well as Ophelia, 
Juliet, Lady Valeria (“ All that Glitters is not Gold”), 





Violet (burlesque of “ Prince Amabel”), and Proser- 
pine (burlesque of “Orpheus and Eurydice”). 
Speaking of her first performance of Clara, the 
Liverpool Daily Post says, “* Mr. Cowper was admix 
ably supported by..Miss.Milly Palmer, who very 
cleverly and successfully éssuyed the character of 
Clara. She akounded im pathos, and also in dis- 
crimination, and her modest though forcible réad. | 
ing gave:great reality and probability to the | 
part.” The Liverpool Courier also says, “The next | 
most important part devolved on Miss Milly | 
Palmer, who played with gracefulness and pathos. | 
It is no easy matter to meet such an audience, 
but im a trying part Miss Palmer maintained per- 
fect self-possession, and acted witha dignity and 
genuine fervour rarely-found-in-so young an 
actress. In common with Mr. Cowper and Mr, 
Honey, Miss Palmer obtained an enthusiastic eall 
to the front.” .We may here state that Miss 
Palmer, who will in all probability shortly make 
her début in London, was the original Lucy (in 
this country) in Boucicault’s ‘‘ Streets of London.” 
a 
BIRMINGHAM. 








Sept. l4ru. 


We resume our notice of the festival from last 

week. Mr. Sullivan’s cantata, “ Kenilworth,” on 
Thursday evening, had the largest audience 
assembled at any of the Miscellaneous Concerts. 
The author of the libretto, Mr. Chorley, thus 
introduces his work :— 
_.‘‘Onee having chosen ‘The Princely Pleasures of 
Kenilworth,’ prepared in summer ‘of 1575 for 
Queen Elizabeth, by the Earl of Leicester, as 
subject. for an English cantata, nothing was 
required save to make rhymes fit for music—so 
rich in contrast were the pleasures offered to the 
Queen. 

““*& temporary bridge, seventy feet in length,’ 
says Miss Aikin in her careful biography, ‘was 
thrown across the valley to the great gate of the 
castle. . . . The Lady of the Lake, invisible 
since the disappearance of the renowned Prince 
Arthur, approached on a floating island along the 
moat to recite adulatory verses. Arion, being 
summoned for like purpose, appeared on a dolphin 
four-and-twenty-feet long, which carried in its 
belly a whole orchestra. A Sybil, a Salvage Man, 
and an Echo, posted in the park, all harangued in 
the same strain. Music and dancing enlivened 
the Sunday evening, and a play was performed,’ 
&e. 

«My fancy was directed to this Kenilworth 
pageant, not merely from its local interest to 
those interesting themselves in our great Midland 
Festival, but because I have long known, almost 
by heart, Scott’s wondrously musical, but’! as 
wondrously simple, description, of the arrival of 
England’s maiden Queen at her subject's palace, 
on a ‘summer night.” And I name Scott ex- 
pressly, seeing that I have to'plead his great 
example for an anachronism which will be found 
here. When such a master of history, of passion, 
of poetry, and of romance, as he, allowed himself to 
introduce in his novel allusions ‘to ‘ Troilus and 
Cressida, and ‘A Midsummer Night's Dream,’ as 
so many court (if not ‘household) words, familiar 
to Raleigh and to Sidney, ere the Queen nade her 
progress into Warwickshire (at which time Shake- 
speare was but a boy); I ‘hope I may be forgiven 
for representing the play ‘set: before the Queen’ 
by the exquisite ‘summer night’ scene’ from the 
“ Merchant’ of Venice.’ ”’ 

The vey ae scene has been most deliciously 
set’ by Mr. Sullivan, who has here introduced 
some beautifully contrasted instrumentation. 
Mdme. Lemmens-Sherrington and Mr. Cummings 
particularly distinguished themselves in the duet; 
and Miss Palmer sang the music allotted to her 
with her usual grace and feeling. We must not 
omit to mention Mr. Santley’s spirited execution 
of the song, “I am a ruler of the sea,” which, 
from its striking melody, is sure to become 

ular. At the conclusion of the cantata, Mr. 

ullivan was loudly applauded, and had to return 

to the form to receive the approving acclama- 
tions of the audienee. 

The performance on Friday morning of Beet- 
hoven’s “ Mount of Olives,” was the most splendid 
it has ever been our fortune to hear of that 
wonderfully dramatic work. Mdlle. ‘Tietjens, Mr. 
Sims Reeves, and Mr. Santley threw their whole 
energies into the interpretation of the music 
allotted them, and the chorus, with one or two 
trifling exceptions, showed by their precision and 
delicacy theeffects of the training they had received. 
The final Hallelujah was marvellously rendered, 
though its effect was marred in some measure 
through Lord Lichfield’s eneoring it. Mr. 
Bartholomew has displayed some skill in the 
libretto of the “ Mount of Olives,” which is very 


far before his “Naaman.” Those passages which 
are in the German supposed to be spoken by the 
Second Person of the Trinity are given by Mr. 
Bartholomew to John, in order not to offend tho 
religious susceptibilities of an English audience, 

Mozart's hackneyed Twelfth Mass followed, 
and was creditably executed. Madame Ruders- 
dorff, Miss Palmer, Messrs. Cummings and 
Santley took the solos. A selection from Handel's 
“Solomon,” with Madame Sainton-Dolby, who 
was encored by Lord Lichfield in “ What though 
I trace,” brought the morning's lengthy perform- 
ance to an end, to the relief of many Vis found 
it possible to tire of even such music and so 
executed. 

The evening's performance of “ Elijah” brought 
the Festival toa close, Eight years ago this work 
was first given to the wort at the then Birming- 
ham Festival; and certainly Mendelssohn's great: 
work has not lost any of its interest through the 
production of ‘ Naaman.” The general execution 
of “ Fijah” left nothing to te desired; principals 
and chorus all exerting themselves to the utmost, 
and the audience separated greatly delighted 
with their last hearing of the celebrated artists 
assembled for the Birmingham Festival of 1864. 
We subjoin a notice of the official proceedings 
after the Festival, 

A meeting of the general committee of the 
Musical Festival was held at the Midland Institute 
on Saturday morning last, the mayor (Mr. Holli- 
day), in the chair, ‘There was a large attendance. 
The members having congratulated each other 
very warmly on the unprecedented success which 
had attended the festival, the formal business was 
proceeded with. The minutes of the former 
meeting were read and signed, and resolutions 
were passed acknowledging her Majesty's gracious 
patronage of the festival, and thanking their Royal 
Highnesses the Prince and Princess of Wales and 
other members of the Royal family for allowing 
their names to appear as patrons, The thanks of 
the meeting were also voted to the Earl and 
Countess of Lichfield. 

Mr. Mason proposed the following resolution :— 

“That this meeting desires to express to their 
valued friend Mr, Costa their hearty congratula- 
tions on the great musical success which has 
attended his energetic and laborious exertions as 
the able conductor of sucha series of unrivalled 

erformances ; and, while they recall with satis- 
Paction the production of “ Eli” in 1855, they have 
now the additional gratification to record with 
unmixed feelings of pleasure and delight the 
brilliant success which has attended the perform- 
ance for tho first time of the noble oratorio 
“Naaman,” written ezpressly for this festival, and 
presented by him to the Birmingham General 
Hospital—a work which this committee are proud 
to think has been brought out under their auspices, 
and that the concurrent testimony of the critica 
of the day pronounce this composition to be of 
the highest 6rder,“aud certainly calculated to 
reflect Honour and credit upon its gifted com- 
poser,” “In ‘proposing’ the resolution Mr. Mason 
spoke"imthe highest terms of Mr. Costa and of 
his.able oratorio, ‘‘ Naaman,” 

The vote having been passed with acclamation, 
Mr. Mason proposed that the thanks of the meet- 
ing be given to Mr. Henry Smart for having com- 

dthe ‘“ Bride of Dunkerron”’ specially for the 
festival. In the resolution Mr. aca was also 
congratulatéd on the success of his work. 

On the motion of Mr. Mason thanks were voted 
to-Mr. Arthur’S, Suilivan. forhaving written his 
cantata, “Kenilworth,” specially for.the festive), 
and Mr. Sullivan was warmly congratulated oa 
the successful manner in which his work had been 
performed and received. 

The Mayor proposed “That the thanks of the 
meeting be cordially presented to J. O. Mason, 
for his unabated zeal and unceasing exertions in 
the discharg® of the important duties which Lave 
devolved npon-him-as an of the committes.” 
hitpr ' the- referred (o 
the eminent services renderc’ for many years by 
Mr. Mason to the musical festival, and spoke cf 
the great snecess which had attended his ser- 
vices. 

Mr. Mason responded. 

Votes of thanks were then passed to Mr, Griffiths, 
chairman of the ticket and book committee; to Myr. 
George Whateley, and the members of the stran- 
gers’ committee ; stooMr. It. Peyton, orchestral 
steward; to Mr. Hickman, And Mr. Thomas Simpson, 
for their exeellent- management of the tickel 
office; to the various sub-committees, for their 
assiduous attention to the details of their several 
sopertgenn’y to the stewards; to Messrs. Lloyds 
& Co,, for“ their consideration in permitting the 
attendanee’ of gentlemen from the bank;” to all 





| 


the members of the orchestra; to the members of 
the Birmingham Amateur Harmonie Association, 
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and to the other amateurs who have given their | racter of the Troubadour. Mr. Bowler, according | audience applauded him throughout. Mr. De 
gratuitous services; to Mr. Stimpson, for his able | to our impression, improves every time we hear| Vere is a good and very agreeable actor. On 


and judicious performance of his duties at the 
organ; to Mr. W. C, Stockley and Mr. A. J. 
Sutton, chorus-masters ; to the committee of the 
Sacred Harmonic Society, for the loan of a large 
quantity of music for the band and chorus; to the 
committee of the Blue Coat School, for their as- 
sistance in the ballot; to the president and coun- 
cil of the Birmingham and Midland Institute, for 
the use of their rooms; to Mr. Thomas Harrison, 
and to Mr. T. B. Fiddian and Mr. Charles Hard- 
ing, for their assistance in the orchestral arrange- 
ments; and to the secretary, Mr. Henry Howell. 
Mr. Hickman read a summary of the receipts, 
from which it appeared that a larger sum had 
been realised by the sale of tickets than at any 
previous festival. The additional donations ex- 
pected after the festival will probably raise the 
proceeds considerably over the amount produced 
by even the most successful festival of former 
years. 


nail 
HULL. 


Sept. 14rn. 

On Friday evening, September 2nd, a benefit 
was given at the Queen’s TuHearre, for the 
Hull tirade, when Miss Louisa Pyne and 
Mr. W. Harrison generously gave their services, 
as also the services of those who accompanied 
them, viz., Miss Susan Pyne, Messrs. W. C. Levey, 
Patey, Rouse, and Henri Eayre, in aid of this 
valuable institution. The entertainment selected 
being a concert, and W. C. Levey’s operetta of 
« Fanchelte.” In the concert Mr. Levey executed 
a galop of his own composition, substituting for 
an encore his “Confusion Polka,” an ingenious 
composition, but surely out of place in the 
program of a concert. Does Mr. W. C. Levey 
confine himself entirely to the performance of 
dance music? Mr. Henri Eayre gave a very 
artisticinterpretation of Vieuxtemps’ ‘‘ Apassionato” 
for the violin, drawing forth an encore. The 
rising of the curtain for the operetta, discovering 
Miss L. Pyne as Fanchette ironing at a table, was 
the signal for one of the most rapturous bursts 
of applause ever heard within the walls of this 
theatre, a tribute not only due to England's 
greatest songstress, but to the largeheartedness 
of the lady, who at much personal inconvenience 
and expense had travelled above two hundred 
miles, to assist in the alleviation of human pain 
and suffering. Of her singing and acting in the 
part of Fanchette, suffice it to say, she was as 
charming as ever. Nor was the reception of Mr. 
W. Harrison less enthusiastic than that of his 
fair colleague. As the Marquis, his inimitable 
acting and artistic singing added fresh laurels 
to his fame. The other artistes acquitted them- 
selves exceedingly well. Of the operetta, the 
music is light and pleasing, and doubtless the 
work owes a very great deal to the charming 
vocalization of Miss L. Pyne and the clever 
acting of Mr. W. Harrison. The theatre was 
crowded in all parts, and the amount handed over 
to the Infirm will be handsome. For several 
years Miss Louisa e and Mr. W. Harrison 
have been esteemed the greatest favourites of the 
musical public of Hull, and the fact of their 
having on two occasions come purposely from 
London to give their gratuitous services for the 
benefit of the Hull Infirmary (bringing with them 
on each occasion a body of artists), will in no 
way tend to lessen their popularity, and I am 
happy to hear that a subscription is now in 
progress, for the purpose of presenting to these 
artists a substantial mark of the regard and 
appreciation of their artistic abilities. Much 
credit is also due to the worthy lessees of the 
Queen’s Theatre, Mrs. Wolfenden and Mr. 
Melbourne, for their valuable assistance in 
support of this institution——Mr. and Mrs. 
Howard Paul are at the Jarratt Street Rooms, 
doing good business; they opened on Monday 
evening last. 


-—-—+>--- 
WORCESTER. 


Serr. l4ru. 


The English a a Company, under the 
direction of Mr. G. B, Loveday, commenced 
a short engagement on Monday last — the 
opera being Verdi's “I/ Trovatore.” Last night 
Auber’s “Crown Diamonds” was presented. 
Madame Tonnelier, as Leonora in “ Trovatore,” 
was all that could possibly be desired, her exqui- 
site singing delighting the audience hout 
the opera. In Catarina, too, she ren the 
music of the part with rare ability. Mr. Bowler 
as Manrico created a most favourable impression, 
powerfw' 


the Miserere scene, his fine and 
being admirably suited to the cha- 


him. Mr. Aynsley Cooke (his first appearance) 


Monday night the house presented a lively and a 


was excellent as Count di Lwna, and gave his share | most brilliant appearance, the patronage being 


of the music with marked effect. 


The Worcester | again from the Prince of Wales Hotel, when 


public generally hesitate for two or three nights | every seat was occupied, and every lady in full 


before manifesting much demonstration in a/| 


singer’s favour, particularly when, as in Mr. 
Cooke’s case, the artiste is new to them; but on 
this occasion the reception awarded to Mr. Cooke 
was hearty and most flattering. The part of 
Azucena was artistically rendered by Mr. Aynsley 
Cooke, and her acting is of a high order of merit. 
Mr. Tempest sang his music in every way satis- 
factorily. In the “ Crown Diamonds” Miss Annie 
Kemp was exceedingly attractive, and her fasci- 
nating appearance and style of singing were ac- 
knowledged by the audience. Mr. Bowler and 
Mr. Aynsley Cooke were again successful in the 
“Crown Diamonds,” In the afterpieces our old 
friend Oliver Summers afforded a rich treat to the 
audiences by his clever comic acting, and kept the 
house in roars of laughter each evening. The 
band, although not a large one—one or two of the 
performers not having yet arrived—was very 
effective, which was not to he wondered at, Mr. 
H. C. Cooper and Mr. George Cooke being the 
conductors. We willingly recommend our fellow- 
citizens to visit the theatre in the course of the 
company’s short stay of six nights. Were it pos- 
sible for Mr. Loveday to prolong his stay, we feel 
assured that, with fresh operas, a continuance of 
success would be certain; and it is hoped he may 
be induced, if possible, to renew the engagement. 
Earl Dudley has accorded his patronage to-morrow 
(Thursday), when there will of course be a 
bumper.— Worcester Chronicle. 


—~—— 
BRIGHTON. 





Sept. 157TH. 

On Monday night “ Ivion’” was displaced by 
another burlesque (by the same author), entitled, 
“ Faust and Imogene,” which is not altogether 
new to Brighton, it having been played here some 
time since by a party of fashionable amateurs. 
Mr. Burnand displays a good deal of smartness 
throughout this piece, a remark which applies to 
the many happy parodies in which it abounds, as 
well as to the general dialogue. Unlike “ Ixion,” 
“Faust and Imogene” comprehends a very few 
characters, which, indeed, do not count beyond the 
limited number of eight; but we cannot add that 
they are greatly strengthened by being thus 
numerically concentrated. The most decided and 
best of them, however, is Mephistopheles, which is 
exceedingly well played by Mr. Barsby. The 
next in importance is that of Alonzo, which is very 
fairly rendered by Miss Eliza Hamilton. Miss 
Marie Henderson sustained the varying part of 
Faust with credit; but her impersonation will 
increase in effectiveness by the addition of a 
little more vivacity. Wemake no doubt, however, 
that both these ladies will increase the distin- 
guishing features of their characters when they 
have accomplished a repeat or two. Miss Kate 
Bishop must not be disparaged if we say she is 
scarcely equal to Imogene. As a novice she does 
well; still, Imogene deserves to be better done. 
Miss Ellen Leigh deserves praise as Sybel, Dame 
Martha is a trivial part, but it rises into impor- 
tance in the hands of Mr. Nye Chart. Many 
encores were obtained; and altogether “ Faust 
and Imogene” may be said to have experienced a 
good reception on Monday night. The burlesque 
is got up with the care and attention usually 
bestowed by the manager on kindred productions. 
—Guardian. 


—_~—_ 
SCARBOROUGH. 





Supt. 14rn. 

Again we have to congratulate the visitors of 
Scarborough on the good taste they show in 
supporting so liberally the efforts of the lessee of 
the theatre. On Thursday evening a crowded 
house was the result of the bespeak of the 
Princess Royal Hotel. “ Camilla’s Husband” and 
two farces formed the evening's entertainment, 
and all went off well. Other bespeaks followed. 
On Friday, Sir John Johnstone honoured the 
theatre with his presence, when the play of 
“ Plot and Passion” was performed. Madame de 
Fontange was well played by Miss Hickson, who 

s too many attractions ever to be absent 
Se the performances, and we trust her health 
is sufficiently restored to ensure us the pleasure 


of seleaing her in every evening, for the 
ieces fall short of interest when our ch 


essee is absent. The part of Fouché was not|j 
by Mr. Courte, it lacked 
of Desmarest was in all 


very well rendered 








energy. The difficult 
respects well sustain 


by Mr. Righton, and the 


dress. It was certainly one of the gayest nights 
of the season so far as the audience was concerned. 
‘he pieces selected were “ The Corsican Brothers,” 
which was well performed by Messrs. Courte and 
De Vere; the burlesque of “ Aladdin” followed, 
and kept the audience in continued laughter 
from first to last. The Widow Twankay of Mr. 
Righton is a rich bit of comicality; his appear- 
ance and acting are both very good. ‘The other 
characters were all well played. The burlesque 
is likely to have a long run. Last night was 
under the distinguished patronage of Her Royal 
Highness the Duchess of Cambridge. “Lady 
Audley’s Secret” is too well known to require any 
comments upon its merits; Miss Hickson has 
made the part her own, and it is always delightful 
to see her in it. The burlesque of “ Aladdin’ 
concluded the evening’s performance.—@azette. 





Bristou.—The regular season of the THEATRE 
Royat commenced yesterday, when “ Hamlet” 
was performed, the part of the philosophic Dane 
being represented by Mr. James Bennett, who 
created such a favourable impression last year, 
and that of Ophelia by Miss Kate Terry, who has 
won great renown in the metropolis by her 
charming impersonation of this difficult character. 
An English Opera Company will appear next 
week. The lessee thus shows his determination 
to cater liberally for all classes of the play-going 
public, and we hope and believe his exertions to 
please will be duly appreciated.——Master Willie 
Pape announces a Recital of Pianoforte Music at 
the Virerorta Rooms, Clifton, for the 27th inst. 


—_—_—— 
GLASGOW. 





Szpr. 15th. 

Professional people connected with the THEATRE 
Roya, who were with Mdme. Celeste when she 
brought out “ The Flower of the Forest’”’ in London, 
eighteen years ago, are more than delighted with 
her acting here; they are astonished. The 
eighteen years can no more be detected in the 
artist’s performance, than can the drops of water 
spilt in the ocean. Her acting throughout shows 
all the piquancy and intensity of dramatic farce, 
which raised her in early days to the high stature 
she now enjoysasan artist. With Mdme. Celeste’s 
engagement, commenced on the 5th inst., was 
produced “ Rudiga, or the Woman in Red;” every 
one would be ready to believe from the double 
title that it is a very sensational piece, as indeed 
itis. To say it is ‘from the French” is to give 
utterance to the veriest common-place. The cast, 
with one or two exceptions, is by no means up to 
the mark. The most pleasing exception is to be 
found in Miss Gollier’s “‘ Naomi.”” Withcut being 
facetious on the subject, there is no doubt but 
that Miss Gollier, from Plymouth Theatre Royal, 
is the one green spot in this present very barren 
corps dramatique. Her acting is exceedingly chaste, 
not mawkish, mark ye,and wins that steady appre- 
ciation of people of refined taste which is itself 
a mark of no mean talent in the winner of it. 
Almost every scene where Celeste and Gollier 
have the stage to themselves more than atones 
for the very inferior masquerading—for we cannot 
say acting—which is so abundant throughout the 
piece. In this drama itis pleasing to find Mr. 
Belton at home, and doing his work well—actually 
well, And a moment's reflection will let people 
who are acquainted with that gentleman know 
how, from the nature of the part, he could not 
possibly play it otherwise than well. The part is 
that of a strolling booth player; and it is only in 
this character that one can get rid of Mr. B.’s 
being possessed of legs. These dreadful con- 
trivances (the legs we mean), together with his 
eyebrows and shoulders, form (we fear) Mr. B.’s 
better part. Woe to the victim who misguidedly 
drops in upon a Beltonian interpretation of Shake- 
speare! Be you poet, painter, or musician, we 
defy you, under such circumstances, to withstand 
the alluring, we should say, the overwhelming, 
majesty of those legs. You may at times be 
dimly conscious of other characters being on at 
some scenes; but, as a rule, we are constantly 
under the depressing influence of the B.’s terrible 

. What stately motion! One cannot con- 
ceive of such noble engines being put to such base 
uses as is with the sons of men to sub- 

and to think of Mr. B.’s a 
(we fear Mr. B, should rather be regarded as their 





appendage) in connection: with—say a kick, for 
instance, is little short of sacrilege. However, as 
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Victor Sanson Mr. B. is, by the Glasgow company, 
unapproached, not so much from superiority of 
talent, but simply on accqunt of his immense 
natural qualifications for the part. Mr. Alex- 
ander’s Hubert Malliset is the best piece of heavy 
work we have seen him or any other man produce 
here for some time. There is almost no clenching 
of fists, and shaking of the same at the topmost 
proscenium boxes; no foaming at the mouth; just 
a very faithful degree of coarseness and sulky selfish- 
ness. The majority of ow stage ‘ ruffians” are 
three parts lunatic, idiot being merely a milder 
species of the genus ruffian. In screaming farce 
Miss Josephine Ruth is an immense success, and 
just that sort of petite lion which fast young bloods 
affect a great interest in, and speak very wildly of. 
Mr. Rendel being a Glasgow favourite, we regret 
being unable to say anything regarding him more 
than that he is very pretty; but his acting offers no 
salient points provocative of either admiration or 
censure. A French poodle would be almost as 
pretty, and much more interesting. Mr. R. might 
do wellin the pose plastique line. Mr. Sothern is 
announced to bring Dundreary with him shortly. —— 
There was an average audience at the City Hall 
concert last Saturday evening, and the perform- 
ance was certainly above mediocrity. Mdlle. 
Liebhardt made her first appearance before a 
Glasgow audience. This lady had a primé 
facie difficulty to get over, which none of her 
coadjutors laboured under, namely, that she 
is unacquainted with our language, and is 
therefore compelled to restrict herself to examples 
of the Italian and Deutsch schools, which I need 
scarcely say are not so intelligible to a popular 
Saturday night audience. However, Liebhardt is 
a good artist, and rendered the Bacio valse and 
her other numbers elegantly and well. Her forte 
lies in a certain piquante mode of making dra- 
matic points which is immensely taking; for 
instance, on being encored in Arditi’s valse, she 
sang, as encore, a coquettish Italian air, with a 
degree of archness and piquancy we have never 
seen more than equalled. Mdlle. Angéle, contralto, 
had a most favourable reception, and is, we be- 
lieve, re-engaged for January, the best test of 
appreciation. She sings carefully and elegantly, 
and her voice has the requisite timbre to fill easily 
the large hall in which these concerts are held. 
We shall be glad to hear her again, and if possible 
in other schools than the Scottish and ballad, to 
which the policy of the directors chose to con- 
fine her. Mr. Brewster Wylie was mistaken in 
bringing a spirit-stirring Jacobite song before 
a Scottish audience. His voice is a light tenor, 
and he was evidently labouring under illness, 
which rendered his task doubly difficult. It 
is absolutely pleasant (particularly to critics) 
to come across one who so wins your esteem as to 
make fault-finding difficult. This was done by 
Mr. Chaplin Henry,-basso, who is without doubt 
the best bass we have had in Glasgow since Lewis 
Thomas. We consider it small praise, indeed, to 
say that he is better than David Lambert, who has 
been so persistently crammed down the public 
throat by one of your contemporaries. That gen- 
tleman’s “wonderful powers,” and “ magnificent 
thundering voice,” are unmistakeably looked 
upon in this region as a “sell.” We are safe to 
say that Mr. Henry’s singing of Gounod’s fine 
air, “ Nazareth” was simply unapproachable by 
Lambeth, the mighty. There being no chorus 
present, Mr. Lambeth took their parts on the 
organ. In the “Village Blacksmith” we had 
another treat. If anything, there was a disposi« 
tion to “ howling,” that is, excessive portamento, 
and in forte parts, as for instance in his singing 
* Scots wha hae,’ the effect was not at all to be 
admired. This last song suffered for want of the 
organ; but Mr. Lambeth, we suppose, in his 
peculiarly vivacious and fatuous way, had forgotten 
all about it, consequently Mr. Henry had a very 
limp By 4 accompaniment. Mr. Henry has 
secured for himself a very hearty welcome to 


Glasgow whenever he pleases to come our way | 8° 


again. Mr. Lambeth, our organist’s, “grinding” 
(as he facetiously terms his playing at these con- 
certs), was as usual very off-hand. Of course the 
indifference of the general public to this gentle- 
man’s performance of really good organ music 
must have brought about this apathy as mani- 
fested in his playing all sorts of rubbish. We 
hope he will not forget that if ever good organ 
music is to be omnes after by the Glasgow public 
and appreciated, he is the man to whom such a 
reformation in musical taste is entrusted, and he 
is the ablest man in Scotland for such a task, were 
he only a bit more of a plodder. If he keeps his 
program up to last Saturday’s one, we shall be 
pleased. After a long season last year of hotch- 
tch overtures, pot-pourris, &c., we could hardly 
lieve our ears when we heard Mr. L. working 


atone of old Bach’s fugues. This is the first! street 








season of Mr. Colgan, the accompanyist at those 
concerts, and from what we know of him we are 
looking for a considerable improvement and 
steady rise in his profession; but at present 
his accompaniments are excessively indifferent. 
There was a comic singer present, Mr. Geo. 
Buckstone, who certainly exerted himself to be 
funny, but queer enough, his performance was of 
the most depressing character. ‘The next appear- 
ance of the chorus will be on 1st October, when 
amongst other glees, &c., Bishop’s “Tramp 
Chorus,” will be given. A much better reception 
may be looked for then than was accorded to 
their former appearance. It was an act of 
absurdity to bring a piece of concerted music 
such as the “Kermesse” scene on a platform to 
an audience who knew nothing of “ Faust.” The 
conductor should avoid operatic choruses; as a 
rule, they are too dramatic in their nature to get 
justice from an amateur chorus.——On Thursday, 
8th, the Glasgow Choral Union commenced work 
this season on “ Elijah.’ The rehearsal, a full 
one, chorus and orchestra, was on the whole, 





satisfactory. It is expected that “ Elijah” will be 
produced in November. —— Partick Popular 
Concerts begin on 28th. 
wa «0 a 
DUBLIN. 
Sept. 15TH. 


The continued success which attends the vocal 
concerts of the Exhibition Choir, is for Dublin 
really wonderful, and another proof that it is 
impossible to guess at the result of musical 
speculations here, In any other city in the world 
apossible opinion might be ventured in advance 
with reference to anything, but in Dublin no. 
We frequently hear “ Ah sure if you'd get over so 
and so, you'd make your fortune,” well “so and 
so” comes and “so and so” isa failure; on the 
other hand something very “so so” will sometimes 
catch hold of us amazingly. This not in allusion 
to the Friday evening concerts now under our 
consideration, as they really possess the elements 
of, and deserve success. But it will be considered 
strange that failure has attended concert parties 
containing the first names of the world both 
Italian and English, vocalists and instrumentalists; 
and were the same party, whose names appear in 
the program below, to take the Rotunda Rooms and 
give concerts as a speculation, the Four Courts 
Marshalsea* would be their destination very soon. 
Here is the program of last Friday evening, being 
the fifteenth concert :— 

PART I, 

Part Song, “ Ah! I wish I could with fancy stray” .... Hatton 
Quartet, ‘‘ How gently the moonlight”...............55. Paer 
Madrigal (by desire), ‘‘ Down ina flow’ry vale” (a.d. 1541). Festa 
Song, ‘‘ The sailor hoy” (worde.be fouspven) edugen'dtes Cobbe 


. Fooie, 
Ballad, *‘ When green leaves come again”.... Charlie Stamford 
Mi 


iss M. L. Barry. 
Irish Air (by desire), ‘The Coolin” .... Harmonised by 
Dr. F. Robinson 
New Ballad, “0! let us think of the days gone by”.... J. Sola 
Mr. Baker. 
al, ‘‘Who shall win my lady fair” .......+++++ Pearsall 
Irish Air, “ Dear harp of my country” .....+.+-++0++ Pearsalt 
Miss Cruise. 
PART I. 


Selection, ‘‘ Acis and Galatea” .....cceccesscceseenes Handel 
Acis, Mr. Baker. Galatea, Miss Barry. Polypheme, Mr. Poole. 
Duet, ‘‘ The keel row.” 
Miss Barry and Miss Cruise. 
Song, ** Killarney. . 2.0)... cote ect e cet eeccececcencs 
The ** Macbeth” Music ........++..05 seerssveeresceecs Lock 
First Witch, Miss Cruise. Second Witch, Miss Barry. Third 
Witch, Mr. Baker. Hecate, Mr. Poole, 

The only changes demanding remark are, the ad- 
dition of Mr. Fletcher Baker as tenor, and the en- 
gagement for the occasion of Mr. Levey’s band, in 
ri to give the necessary effect to the “ Macbeth” 
and “ Acis and Galatea.” Mr. Baker’s songs were 
received with universal expressions of pleasure by 
the very numerous audience; his pure and well- 
regulated tenor voice toid ont well in all parts of 
the immense building. ‘Oh, let us think of days 
me by” met with a good encore, as did also 
“ Killarney,” in the second part; the latter he has 
made quite his own, and at each repetition meets 
with very great success. The music allotted to 
Mr. Baker in “Macbeth” and “ Acis” was also 
given so as to afford pleasure to the audience and 
satisfaction to the conductor. The other encores 
were “When green leaves come —_ a charm- 
ing song by the talented youth w pianoforte 
performance was noticed in this journal some time 
since, C. Stanford, who still contiues to 


pursue his musical studies with a devotion which, 
with his precocious and won capabilities 
both for performance and com; must lead 


to fame. Miss Barry did full justice to the inspi- 
ration of the youthful but true artist. “Dear 





*A favourite retreat for “on 


p 





harp of my country,” as sung by Miss Cruise, 
could not escape an encore anywhere, leaving aside 
“Ould Treland,” where both words and music, es 
interpreted on this oceasion, would touch the 
“hardest of hearts.” Mr. W. H. Poole gave 
strong proofs of high finish in his vocalism, 
and great experience in musical knowlede. 
by his singing in “ Macbeth” and “ Acis and 
Galatea.” “O ruddier than the cherry” lis 
seldom been given with more true meaning and 
telling effect. Mr. Dunne conducted as usual. 
A musical event of rather rare occurrence 
took place last Sunday, viz., the performance of 
Haydn’s Mass, No. 16, with full orchestra, chorus, 
&e., in fact, the interpretation of the score 
according to the composer's intention. The 
parish chapel of St. Catharine, which lies in the 
unpretending locality of Meath Street was the 
scene, and the occasion the annual charity sermon 
on behalf of a most meritorious Orphanage 
Institution, of which the Reverend James Danie), 
senior curate, is guardian. A strong musical 
force, containing almost every name of note, 
assisted, bearing strong testimong of their respect 
for the guardian and good feeling towards the 
charity. Miss Julia Cruise was soprano; Miss 
Kate Cruise, contralto; Mr. Fletcher Baker, 
tenor; and a distinguished amateur, Mr. C. 
Doll——(but we had forgotten there must be 
“no name!”) was bass. The band from the 
Theatre Royal, with many additions, lent their 
important and valuable aid, and the chorus was 
numerous and powerful. ‘The effect of the 
Gloria amongst other portions was indeed magni- 
ficent; it may justly be said that both the 
congregation and performers were forcibly im- 
pressed with the sublimity of the composition 
all through. The duet “Quis est Homo” was 
sung by Miss Julia and Kate Cruise, the latter 
acquitting herself in a particular manner “ ex- 
cellently well,” as indeed, she did generally, 
more particularly as her music was studied at a 
very short notice. Rossini’s glorious “'Tantum 
Ergo” written for two tenors and bass, was on 
this occasion done by two soprani and bass, 
viz., Miss Julia and Miss Kate Cruise, and Mr. 
Dolla——(Ah! what are we doin’ ?) and chorus, 
and for the first time in Dublin with orchestra. 
The effect of this wonderful composition was 
truly grand, reflecting every credit on all con- 
cerned. ‘‘The Heavens are telling” was the 
finale to one of the most interesting and effective 
musical performances which has taken place in 
Dublin for some time. 

The houses are still crammed at the Turatre 
Royat for the “ Peep o° Day!”"——A version of 
“Leah” entitled ‘“ Rebecca,” has been produced 
at the Qurrn’s, the leading part being sustained 
with much effect by Miss Sophia Miles. 








New Crovrcn at Neata, Sourn Warrs.—A con- 
cert in aid of the funds for erection is announced. 
There will be a masonic ceremony, with the 
officers and brethren of the eastern division of 
South Wales, under the presidency of Mansel Talbot, 
Esq. The concert will be given in the rooms built 
by Alderman Davis. Messrs. Brinley Richards, John 
Thomas, Challoner, Miss Edith Wynne, and others, 
are announced to appear. 





New Musica Instrument.—Some sensation 
has been excited in musical circles—and I confess 


,|many dilettanti have read the news with terror— 


by the ‘invention of a new instrament, which 
leaves Sax’s trombones and other gigantic engines 
of the same description very far behind. It is 
called the aerophone, and the sound is produced, 
not by human lungs, but by bellows worked by 
steam. “Itis curious,” says a Belgian paper, “to 
seo'a puff of white smoke arising from the 
trumpet’s mouth at every note.” Very curious, 
no doubt—but in a close concert-room or theatre 
the employment of this steam trumpet is not 
likely to contribute to the comfort of the audionce ; 
and as far as the volume of sound is concerned, 
painfal experience leads me to think that even 
the admirers of brass bands would find the or- 
chestra of the French opera quite overpowering|y 
noisy enough for their tastes. Fancy Mario, 
Giuglini, and Tamberlik having to compete with 
a steam trumpet !—Paris Letter. 

Aut THe Dirrgrence.—A Scotch officer meet- 
ing Bensley, the actor, who had been in the ser. 
vice before he went on the stage, hurried hin into 
a coffee-house, where he began to remonstrate ’ 
with him for pre | the honourable profession 
to which he belonged ; at the same tiine | 
added, “ But what do ye make by this new busi- 
ness 0’ yours ?” hundred to a thou- 
sand a year,” 


( » “A thousand u 
Siselsh ahs "mecteaien! and then he 








who are d 
e classic of Th vias: J 
the walls could tell strange tales.” 


icion of debt.” It is situated in 


sls | added, in a lower tone, “ 
Bensley ?’ 


Y" ex 
vide Hae ye ony vacancies in 
yer corps, Mr, . 
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of November, 
W. (Boulogne), 
dD. T 
Hi. (Edinburgh). 


SONNETTR, 


We expect to hear from you soon, 
Sauce-shire), You are wanted on Monday particularly. 
Thanks for the letter : write again. 

Signor Arditi is in town: we saw him yesterday 
with Mr. Mapleson. 


X. Y. Published at Metzler’s, 





IHietp over. Some reviews and miscellaneous matter. 
Too Later. Boulogne letter. 


Ghe Orchestra: 


A REVIEW OF MUSIC & THE DRAMA, 








All communications to the Eprror to be addressed 
201, Regent-street, London, W. 


LONDON, SATURDAY, SEPT. 17, 1864. 


Mr. Harold Thomas has arrived in town. 





The Trebelli-Bettinis are at present sojourning 
at Rome. 

Herr Reichardt will probably appear in English 
opera this winter. 





Mdme. Rudersdorff has gone to Naples for a 
fortnight. 





There is some talk of Mr. Benedict's “ Rose 
d' Erin” (Lily of Killarney) being done in Paris. 





Malle. Adelina Patti and Herr M. Strakosch re- 
turned to Boulogne-sur-mer, from Birmingham, on 
Saturday, 





Mr. Allan Irving is arranging a provincial tour 
with Malle. Enequist, Miss Edith Wynne, Messrs. 
hk. Berger, F. Elmore, and H. Vandenhoff. 





Mr. Brinley Richards has returned to town from 
Switzerland, looking all the better, we are glad to 
say, for his continental trip. 





Mdlle. Carlotta Patti, dit-on, will make an 
autumnal tour on the Continent this year, in 
company with M. M. Louis Brassin, Vieuxtemps, 
Steffins (of St. Petersburg) and Ferranti. 





Mr. Joseph Duggan has returned to town from 
his vacation ramble, and brings all his energies to 
bear on the completion of his grand opera, which 
is now almost ready. 





M. Louis Jullien opens in Promenade Coneerts 
at Her Majesty's next week. Features, inter alia, 
will be Danish national songs by girls from that 
country, and a Military Band of Danes. 





We hear a rumour of the famous German tenor, 
Adam, as likely to appear on the Covent Garden 
stage, singing in English. We hope that the 
experiment will cut the Gordian knot of the tenor 
difficulty. 





Numbers of London artists, amongst others Mr. 
Cummings and Signor Randegger, have left town 
this last week to attend the Circolo Musical Con- 
gress at Naples, which will inaugurate its pro- 
ceedings on the 25th inst. 





and Mr, Har- | 
rison’s se ison was dated as commencing in September instead | 





Arrangements have now been made to proceed 
at once with the building of the new theatre 
at Liverpool. The architect. appointed is Mr. 
Salomans, the gentleman who planned the Art- 
Treasures’ Exhibition of Manchester, 





Mr. Stoyle, lately a member of Mr. Henderson’s 
dramatic company at Liverpool, is under arrange- 
ment to appear ati the Strand. Miss Milly Palmer, 
of the Amphitheatre, Liverpool, also joins the 
Strand Company at an early date. 





The “first” night of the new English Opera 
Company is fixed for the 15th of October. 
The opera selected is an English version of 
“ Masaniello,” and the tenor ,part will be assigned 
(probably) to Herr Adam. 





A private letter from Barcelona states that 
there will be no opera season there this winter. 
If this important intelligence be correct, and we 
have no reason to doubt that it is, Mr. Santley 
will not, of course, leave England. Which house 
will have him ? 





Mr. Alfred Mellon, we regret to hear, sustained 
an injury on Tuesday last, which prevented him 
from condueting at Covent Garden for two or 
three nights. He was standing at an escritoire, 
and on attempting to sit down, tumbled backwards 
and sprained himself, the chair being further 
away than he thought. We are glad, however, to 
announce that our talented countryman is well 
again. 





The only two new operas as yet definitely settled 
on for representation at Covent Garden are Macfar- 
ren’s ** Helvellyn,” and Hatton’s “ Val d Andorre,” 
the name of the latter of which, to use an Irishism, 
is not we believe fixed upon. They will be played 
alternate nights, and, as “ Helvellyn” revels in two 
prime donne (soprani)—viz., Mesdames Sherrington 
and Parepa, Mr. Hatton’s work will require a new 
exponent, and the lady, we believe, is not yet 
decided. 





THE THEATRES. 





Tux dead season is passing away. Already 
portentous posters announcing the opening 
nights and new pieces for the winter season, are 
blossoming over the hoardings. The St. James’s 
opened this week with Mr. Sketchley’s new 
comedy ‘How will they get out of it?” a query 
which naturally suggests itself when one sees 
the little theatre crammed every night, with 
appreciative spectators. Mr. J. Toole at the 
Adelphi—tired of farce on screaming farce—has 
gone into poor Robson’s line, and made a success 
as Stephen Digges—as is more fully narrated in 
another column. The little Royalty has revived 
“Trion” with an almost entirely new cast, of 
which we have had no opportunity yet of 
forming an opinion. The old favourites of 
Dean Street have crossed to the Surrey— 
and there the burlesque of “Fra Diavolo” 
with Rogers, Jenny Willmore, Montgomery, 
etc., goes capitally. Mr. Buckstone opens on 
Monday with the ‘ Castle of Andalusia” and a good 
lyrical cast. He announces also a yersion of Dumas’ 
‘‘ Mademoiselle de Belleisle,” in whicha French actress, 
Malle. Beatrice Lucchesini will appear, and add 
another to our Celestes and Stella Colases. At the 
Princess’s and Olympic the bills are unchanged, and 
the business very good. Mr. Fechter has a new 
drama and a new company in hand, which will keep 
him busy for another month. As yet we hear of no 
great event either in new plays or new artists at all 
answering to last autumn’s experiences. Miss Bate- 
man has commenced her provincial tour at Liver- 
pool, and is likely to do extremely well, Unluckily, 
there are a number of false and fair Israelites about 
—Rebeceas, Deborahs, and so forth—who are apt to 
take the fine edge of Miss Bateman’s impersonation. 
But the original is still unapproachable, 





A HOUSE, DIVIDED. 





At the present time,..when. there is.so much 
clamour about forming a permanent home for 
English Opera, and so many projects a-foot, for 
that purpose, it may be advantageous to take 
advantage of the spurious importance given to 
the subject for the moment .by. the. conflict 
of personal interests, and call the attention 
of our readers to one or two points connected 
with the welfare of the English lyric drama. 
Possibly the antagonism of theatre against 
theatre, the matching of artist against artist, the 
recruiting of the bills from new sources, may give 
our poor unhealthy English Opera a sudden, if not 
a lasting vitality, and interest some in its growth 
and progress, who are ugually altogether indifferent 
as to its future. 

It will not do for our present purpose to seize 
upon any of the points of current intelligence 
from Covent Garden or Her Majesty’s Theatre, 
and elaborate them into critical dissertations, 
The interest of these points is. temporary and 
fleeting: whether Mr. Harrison will sing himself 
this winter—who is to be the leading tenor at. the 
Garden—what new works will be done at Her 
Majesty’s—how far Mr. Gye’s influence extends 
into the Opera Company--are all questions, of 
interest, no. doubt; but the years, “ay. the months, 
will make short. work of them and a thousand 
others. For art, the discussion of these trivialities 
will do nothing, unless indeed art be im a, healthy 
state, fit to cope with and over-master the fretful- 
ness of artists and the incompetency.of composers, 
Our English lyrical school has not arrived at this 
vigorous age. It is wholly unable and unfit to 
neglect the root. for the branch—to turn its atten- 
tion from the rudimentary questions and. theories 
upon which its principles are supposed to be based, 
to vexatious and querulous disputes amongst its 
disciples and pupils... 

In a word, whilst ‘on the Musical Bourse men are 
quoting opera shares and speculating. on the 
pecuniary merits of this or that. scheme for pro- 
moting National Opera, let us withdraw a moment 
from the bustle and clamour of popular cries, for 
a calm and dispassionate. consideration, of some 
vital truths anderlying the. chances of, suceess 
which the English lyrical drama possesses.. We 
have frequently in this journal pointed out. Lew 
very vague is the term “school”? when applied 
to.the tentative processes through which Hnglish 
Opera .has passed and. is ‘still -passing. . Whilst 
gladly admitting that there have been wonderfil 
perseverance and great talent exhibited ‘hy many 
of our native composers, we are. yet free to: confess 
that the English, lyrical school is .yet in. theamost 
rudimentary condition. Partly this:comes to pass 
from the individual sentiments.of that little knot 
of our great, musical men who have contributed-- 
each after his own image, so.to, speak, for. all 
creation involves that of necessity—examples/ of 
what is somewhat too complacently called Dug 
lish Opera;. but. in a great. degree it, results 
from the wretched conditions under which Artin 
every shape—and mose especially Musical Art— 
languishes in this country, We insist,.on. this 
fact—for until it is admitted that. Musie and 
Musicians have no. fair play in Britain, we are 
never likely to begin aright a reformation of ex+ 
isting abuses. Can any unprejudiced :nind scan 
the state of things in this respect, and doubt.for.a 
moment but that, going on as we are, with a brace 
of opera houses, incomplete companies, and, ten- 
tative operas, we are vainly labouring to build.a 
house on a basis of shifting sand? If there he 
doubts at all, nothing is easier than their settle- 
ment. 

Firstly, we lay down this proposition — that 
English Opera never can thoroughly succeed until 
it is emphatically the National Opera; and, 
secondly, we assert most confidently that this 
consummation never can be realised except by the 
helping hand of a Government grant. As.to 


English opera, as it stands at present, being 
national opera, the idea is simply ludicrous. Our 
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national opera is an exotic—it flourishes in the 
height of the spring and summer season, and 
Italy (not unassisted by Deutschland) waters its 
roots. Italian opera, in fine, is our truly acknow- 
ledged school. Alone, of the civilised world, 
Britain standeth without a national lyric drama. 
France has its three or four large opera-houses 
for the performance of French opera, and a mode- 
rate-sized house for Italian representations—there 
appropriately recognised as a foreign importation. 
Here, in England, we give our money, our best 
season, the presence of aristocracy, to Italian 
opera; and when we listen to the grandest 
works of our own composers, we do so grudgingly, 
out of season, at low prices, and with a prevailing 
notion that we are going to a minor theatre. 

We think that no one will doubt to what land 
our National opera owes its inspiration. Granted 
then, that English opera is in the background, 
the question follows of consequence, by what 
means shall it best be brought into the fore- 
ground? We fear that private enterprise’ will 
never do it. Nor is it fair that it should. Why 
should a country that yearly votes its thousands 
upon thousands on every scheme of education, 
neglect this most humanizing, this all important, 
branch? And yet these qualities are, also, not 
yet recognized. It was only the’ other day that 
some of our senators, in scrutinizing a wretched 
and shabby vote of a few pounds to the Royal 
Academy of Music, made jokes on the sublime 
science and associated its practicejwith buffoonery 
and idleness. If this be the view taken in 
Parliament of the value of music—what chance 
have we of competing with the Continent? 
None—none. And let those unthinking people, 
who are in the habit of running down Mr. 
IfarRison and others who have piloted English 
opera amongst the breakers and shoals of the 
last twenty years, reflect at this juncture on the 
very different position held by our English 
impresarit and their confréres on the Continent. 
Whilst an English manager was laying out his 
thousands in fear and trembling on the production 
of an opera in his own tongue, a French brother 
was calmly awaiting the result of a series of 
experiments, amply paid for by Government, as 
to the talent of new men. Take Govunop for 
example, the author of that admirable work 
“ Faust.’ Under existing circumstances, could 
** Faust” ever have been produced, were Gounop 
an English composer? Never: he achieved 
failure after failure in Paris, till he made the lucky 
hit that has rendered him immortal. The mana- 
gers (and Government sanctioned their view) saw 
genius in the man, and they could afford to give 
him atrial. This is precisely what neither Mr. 
Haerison nor any other English manager could 
do. Had Batrz or Wattace made three or four 
misses ranning—where, we should like to know, 
would have been even the present adumbration of 
a National School ? Itis too much to expect of one 
man, that he shall foster genius and pay for its 
failure too. Consequently any attempt to establish 
a home for English Opera in times past has been 
based—and rightly too—on strictly commercial 
principles; and we are very much mistaken if the 
present Opera Company at Covent Garden will 
deviate in any important degree from the track 
followed by their predecessors. In matters of 
detail—the selection of artists, etc.—they may 
inake a difference; but in the absence of a Crown 
subvention ‘they will be compelled, in spite of 
every desire to stretch out a hand to untried 
talent, to adopt the mode of working laid out by 

Mr Harrison and others before him; a mode 
which may be briefly described thus—to essay 
no’ hing that has not been tried before. 

If a subvention is needed for the firm establish- 
ment of English Opera on an independent and 
useful footing, still more is a Conservatoire re- 
quired for the culture of artists. At present we 
are, actually and literally, without anything of 
the sort. Our young artists get some idea of the 
musical side of their profession, and are then turned 








with no preliminary training. What is the conse- 
quence? Now and again a genius emerges—like 
Mr. Sims Reeves or Mr. Santley—but the majority 
fail, utterly fail, or merely linger in our companies 
to fill up, and excite the sneers of the critics. Are 
we not, indeed, commencing at the wrong end? No 
school for artists, no security that the encourage- 
ment of talent will not lead to bankruptcy, no re- 
spectful or kindly recognition from the governing 
classes—with all these blighting influences at 
work, what chance is there for art and artists in 
England? The wonder is that one and the other 
have struggled so bravely on, and weathered storms 
that would have effectually killed them in any other 
country but this. 

In a future paper we purpose taking into consi- 
deration the social status of musicians in England, 
and its influence on musical art—a topic, we appre- 
hend, of the very last importance. 
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[FROM OUR OWN CORRESPONDENTS. | 
Panis, Serr. 14, 


It is now about ten years ago since the ‘‘ Klizabeth’ 
any success, 
ment of that time was far from being that. of M 
quenters of his theatre. 


he brought out ‘ Don Pasquale.” 
Donizetti’s successful career the Théftre Italien 


the libretto; but the maestro required only.a week 


return to the Théitre ‘Lyrique. 
has been a great success. 


to form with “ L’Elisire @’Amore”’ a peculiar genre 


of: one of our eminent critics, “ operas of a semi 
character.” 


part of Dromio such great éclat in an Italian dress. 


tatrice. 


Comique. 


representations. 


and the performance altogether was admirably ren 





astray on the enormous wild of our large stages 








M. Troy, formerly at the Opera Comique, M: 
Ismael, and Mdlle. de Maesen, the sister of the ’ 
young lady of the same name, who made such a | the youthare, Can you speak English and German ? 
successful début in the Countess Ory at the Grand | Can you keep books? to which he is compelled to 
Opera some. weeks ago. Malle. de Maesen, although | #uswer in, the negative—-upon which M. Lacroix 
not such an accomplished artist as were Grisi, Pex- | Politely tells him that he can do nothing for him 
siani, Sontag, and Adelina Patti, who gave the 


| Carvalho, MM: Michart, Petit, and Lutz in the chief 
parts. ‘Benedict's ‘‘ Rose of Erin” is to make its 
appearance before the end of November, At the 
grand opera Mdlle. Saunier, who several years ago 
made a successful début, has made her entrée in 
‘La Kaverita’ last week. She isa very powerful 
contralto, and promises very much. 

The Opéra Comique always lives upon revivals— 
for to-day “Lara” is on the playbills, and 
“L’Eclair” is announced for to-morrow. The 
Théitre Italien is to open, as already stated in a 
former letter, on the first of October. 'The opera 
to be performed on that day will be “La Som- 
nambula,” with the charming Adelina Patti and 
Signor Corsi. On the same evening, M. Bagier 
will present his audience with a ballet in an 
Italian style, “Aci e Galetea,” by the choregraphist 
Costa, The stars of the ballet are to be Mesdames 
Ernestine Urban, Gredler, Merante, and M. Costa. 
M. Bosain, the new musical conductor, engaged by 
M. Bagier, is not a novice in his important 
functions; he has held for many years the biton 
at the important theatre of La Fenice at Venice, 


he ay i irecti ay ; 
For the second time the ThéAtre Lyrique tries to nee Rope, : rl bes ry vee < ee — 
draw crowded houses. by. presenting to its public Sah.ouk tor the AOSD ALANYA SRE AeE A 
works of that immortal Italian maestro, Donizetti. 


‘* Huguenots,” ‘ Prophete,’ Verdi's 
, | * Rigoletto,” and others. 


« Traviata,” 
The copyrights of the 


of the same maestro was represented, but without at MA vores ¥ be peaers, em a im {oy 
The administration was then not so a - niger! - og we i hey i), per A Pict 
flourishing as it is now; the interpreters were not ante), “Don Bucefolo” (Cognoni), and “ Crispin 
so well drilled as at present ; in short, the manage- 


de la Camare” (Ricci), have been bought by 
MM. Escudier. Mdlle. Adelina Patti, before 


Carvalho, who knows so well what suits the fre- beginning the season at the Salle Ventadour, is 
fie hed a lecky iden. when to give four representations at Lyons, where 
In the midst of | ®2¢ Will sing in “ Lucia,” “ Barbiere,” and “ Tra- 


viata.” A new comedy, “La Volonté,” by T. 


’ 


after having witnessed his great success. at the Grand mf hap been represented pt, the  Thihire 
Opera with ‘‘ La Favorita,” at. once requested. the | ***9218- : 
maestro to write a new opera especially for them, the other dramas just brought out at the 
and allowed him eight months after handing him Gaité, the Ambigu, and the Porte St, Martin, It 


The piece is quite different from 


has neither murder nor suicide, neither poison nor 
-] 


and indeed, with that prodigious facility which he dagger, but is a piece full of sensible poetry instead 
always showed in writing his operas, sent.in his of the slang of the prisons and the galleys. The 
work. even before the time stipulated, But. let me subject is founded upon the old proverb, “ qui veut, 


** Don Pasquale” ier - , ° 
It quite differs Fin —y +4 termination. a man may obtain objects which appear 


opera buffa as well as from the opera seria, those far beyond hig reach, and that, love will teach even 
two genres of the Italian school, and may be said 


peut /” and Mr. Duboys intends to show, that by de- 


the most ignorant to gain the object of his choice. 
The following is a short description of the plot -—A 


’ 


neither buffa nor seria, but, to borrow an expression | YOU7S,.™P, Phillipe, has seen the danghter of a rich 


banker, and urged on by her beauty and his thirst 


The interpreters of * Don Pasquale” ave for wealth, he obtains from her cousin Marcel an 


introduction to her father, M. Lacroix, who has a 
vacancy for a head clerk, The first questions put to 


until he is master of the necessary qualifications for 


, | & house of business. Phillipe is not dismayed, but 


deserves, nevertheless, the greatest praise for this | 8¢ts about the task of mastering these difficulties, 
important creation, She at several points created | 424 such is his Volonté, that at the end of a year he 
so much sensation that the whole house. resounded | is enabled to present himself at the banker's house. 
with the thunders of frantic. applause, and the | He is immediately installed, and exhibits so much 
brightest career may be foretold to this young ean- ability that he quickly gains the good opinion of M. 
M. Troy, in the important part of the Lacroix, who has but one objection to his marriage 
Doctor, has shown himself in quite a different style, | With his daughter Laura, and that is, that, she was 
of which he had no opportunity at the Opéra promised in her earliest days to her cousin Marcel, 
The duet, which he renders with go | for whom : . } 
much taste with M. Ismael, is encored every evening, | Phillipe, however, is determined to persevere in his 
The Italian school is decidedly the best suited for | Suit to Laura, and waits with patience the eae 
his means, and after this creation of Don Pasquale |? of time which favours him ; for Marcel is 
there is but one step to the ThéAtre Ventadour, , 
The beautiful waltz for soprano, so delightfully ren- | former mistress: to Baden, where, tempted by 
dered by Malle. de Maesen, and the famous quatuor | the table de jeu, he loses everything that he pos- 
of the second act excited the greatest enthusiasm | %¢88e% and is plunged into the deepest misery, 
among the whole audience. The charming serenade, from which he is rescued by Phillipe. The conduct 
too, was very well received. In short, Don Pasquale of this latter young man so charms Laura that 
is a decided success, and will doubtless have many she yields, up her heart to him ; gratitude leads 
The orchestra, under the able Marcel to give up all pretension to the lady and 
direction of M, Deloffre, also deserve much praise, |he is induced to marry.a friend of Laura's, a 


she has formed an _ attachment, 


sprendthrift, a gambler, and has followed his 


-| poor..relation, who has during the whole ‘of 


dered. On the same evening a new work in one act, | Marcel’s wild carver entertained a silent affection 
entitled “ L’Aleade,” was also performed, but libretto | for him ; Phillipe marries Lawra, and becomes the 
and music were so poor, and without any interest, |partmer of his father-in-law. Upon this simple 
that it did not even reach a second representation, |and rather “goody” story is founded a lively 
Faust i# announced for to-morrow, with Madame!comedy; it is pleasant and amusing throughout, 
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and nothing in it is exaggerated. Maubaut, as | 
the oldbanker, is, as usual, correct and impressive ; | 
® young débutant, M. Sénéchal, gained his first 
laurels, and Mdlle. Marie Royer, with her usual | 
grace and sensibility, gave a charm to the charac | 
ter of Laura, and Malle. Ponsin deserves much 
praise for the admirable rendering of the some- | 
what unpretending réle allotted to her as the fair 
cousin of the rich banker's daughter. 

M. Fétis, last year wrote an article in La Gazette 
Musicale, stating that the celebrated popular song, 
“ La Marseillaise,” was not of Rouget de I'Isle’s 
composition. In his seventh volume of the Bio- 
yraphie des Musiciens, which has just made its 
appearance, and in which the name of Rouget de 
l’Isle is to be found, he asserts that this celebrated 
hymn was composed by a professor of music, named 
Navoigille, in the castle of Mdme. de Montessau, at 
Neuilly, near Paris, where, he says, it was per 
formed in 1789. Now, as this beautiful composition 
has been generally attributed to Rouget de I'Isle, 
the son of that last-named has brought an action 
against M. F<tis, the proceedings of which wilt 
occupy very much the musical and literary world. 
This action will come before the Tribunal Civil de 
la Seine, on the 22nd of November. 

M. Fétis is now, according to Meyerbeer’s will, ! 
installed at the Opera House. The furniture has | 
been supplied by the Imperial Garde Meuble. M. 
Naudin, it is rnmoured, will decidedly not sing at 
the Italian Opera this season. M. Perrin is to 
pay the dédit to M. Bagier, who, it is said, has 
engaged in M. Naudin’s place a Signor Brignoli, 
just imported from America. If that rumour be | 
true, M. Naudin has been engaged by M. Perrin 
for three years, and is to receive 10,000 franes a 
month ; but there is so much talk about this | 
“ Africaine”™ matter, that really one does not know | 
what to believe. Qui vivra, verra! | 


Luipsic, Sept. 14th. | 
A return to Leipsic from the Carlsruhe Festival | 
is as great a transition as if one were suddenly trans- | 
planted from a meeting of Finsbury Radicals to the 
orthodox calmness of an Oxford combination-room. 
L must correct a misprint which has erept into my 
report of the Carlsruhe doings. As it stands (No. 
49, p. 780), it would seem that the orchestral accom- 
paniment to the Joachim Concerto was *‘ very satis- 
factory ;” I meant to have said, *‘ very unsatisfac- 
tory.” 

Before 1 come to Leipsic matters I will say a 
word or two, suggested by a month's sojourn in the 
Khine Land. 

In Cologne I heard Felicien David's opera, ‘* Lalla 
Rookh,” which was very fairly given. The music 
is generally pleasing; never, indeed, displaying 
much science or originality, but the melodies are 
singable and agreeable, and the ensembles well con- 
structed ; the orchestra is effective throughout, and 
the stage effects are good. In the cathedral the 
musical Puritans seem to have got the upper 
hand; the orchestral ‘services are done away 
with, and only music of the strict school is allowed 
to be heard. It is curious that while in the build- 
ing itself, art in its most elaborate form has been 
employed, the service which is held in it is to dis- 
card the aid of modern art. Is this not somewhat 
inconsistent? If the views which the authorities 
hold with regard to music be true, does not logic | 
require that the building itself should have been | 
erected in the severe and gloomy style of the 
ancient basilicas? I am by no means inclined to 
depreciate the strict school of church music ; on the 
contrary, | think it contains some of the grandest 
monuments of human genius. But there are times 
for all things. The church which claims to be 
Catholic should make use of the highest art of all 
times. It may be that there is a good deal of 
orchestral service music that is trivial and undevo- 
tional ; but in the best works of Beethoven, Mozart, 
Hummel, Cherubini, and several others, there are 
masterpieces ever ready to aid devotion, whether it 
is to speak in strains of the most jubilant praise 
and thanksgiving, or in the accents of penitence 


Those who are interested in the plastic art will 
be well rewarded by a visit to the Kreuzberg near 
Bonn, round the summit of which a series of 
“stations” has just been erected. At each 
“station” is a column, apparently of terra cotta, 
in medieval style, the tabernacle work being very 
quaint and picturesque. In each isa slab, con- 
taining some event of the Passion in high relief, 
admirably designed and executed. In niches at 
the base of the columns are typical figures from 
the Old Testament. When the eye is satisfied 
with the works of art, nature offers a glorious 
view; the rich, peaceful plains of the lower portion 
of the Rhine contrast well with the varied outlines 
of the Siebengebirge, and of the other highlands 
which commence a little above Bonn. Perhaps I 
ought to apologise for touching upon so hackneyed 
a subject as the beauty of the Rhine Land; I should 
not have done so, had not the Kreuzberg “stations” 
been so recently erected, that they have not yet 
found a place, I believe, either in Murray or 
Biidecker. 

In Frankfort I was present at a performance of 
“ Rigoletto”’ by an Italian troupe, under the direc- 
tion of Signor Orsini. By far the best, both as 
singer and as actor, was Signor Sterbini, who 
played the part of the unhappy fool. Signora 
Vitali (Gilda) has a pleasant small voice, but with 
a tendency to sing sharp. ‘The other characters 
were not above mediocrity. The magnificent 
quartet in the last act made the impression 
which it can never fail to do, if it be but decently 
sung. 

All along the Rhine I heard of gatherings of 
Miinnergesang Vereine; pleasant as such meetings 
may be as an excuse for jollification, there can be 
no doubt that their influence on art is disastrous. 

At Strasburg I heard vespers in the Minster. 
The noble proportions of the building, the solemn 
tint of the stone, made richer by the gorgeous 
glow through the ancient windows, in themselves 
dispose the mind to religious feelings; pity that 
these feelings should be so quickly driven away by 
the dreary droning of harsh Gregorian chants, 
and by the tasteless chromatic flourishes of the 
accompanying organ. Visitors to the Minster, if 
they wish to escape insulting reprimands from the 
Suisse, should remember that it is considered a 
heinous offence to walk about arm in arm, even if 
no service be going on. 

In Leipsic I found the works for the new theatre 
in active progress. The “Snail’s Mountain” will 
soon cease to rear its lofty head over the “Swan’s 
Lake;” the Gellert monument, with its fat, 
scantily clothed angels, has already retreated; 
the stumps of the felled trees, and the bared 
slopes, give this part of the park a most desolate 
appearance ; and the good citizens who take their 
morning constitutional round the Promenade, are 
loud in their lamentations. But there is little 
doubt that when the building is completed it will 
be an ornament to the city, and one of the most 
picturesquely situated theatres in Europe. 

It is well that the citizens had not seen how 
light and cheerful fresh paint and gilding could 
make the old theatre, which for years has seemed 
in the last stage of dirt and dilapidation, If they 
had, it is possible they might have refused the 
funds for the new theatre, which would have been 
a pity, for improve the appearance of the old 
house as they will, it would ever be utterly 
unfitted, both before and behind the curtain, to 
the requirements of a modern theatre. The 
ancient discomfort to the audience—hard and 
most narrow seats—is in no wise diminished by 
the renovation. The theatre was re-opened on the 
lst |September, the greater proportion of the 
members of the company being new to Leipsic. 
The dramatic company has some excellent actors 
among it. Only one opera has yet been given— 
Halevy’s “ Jewess.” The best, in every r ct, 
of the débutants of this evening veh Hast 
Hertasch, who took the part of the Cardinal. 
He has a fine bass voice, sings well, and has 
considerable dramatic feeling in his acting Herr 





and prayer, | 


Grimminger (Hleazar), was in some parts good; 








but he failed to represent that intense, passionate 
hatred, with which the Jew is filled. From an 
occasional trait in his performance, I am inclined 
to think he would be better in characters which 
have a humorous cast. His voice is agreeable; 
the transition from the breast to the head tones 
is excellently managed. Neither Frau Palm- 
Spatzer (Recha), who has just returned to the 
stage after an absence of some years, nor Friiulein 
Kropp (Eudowia) was satisfactory. But where, 
alas! are well schooled singers to be looked for 
in Germany? Nor does the public seem to 
require them, audacity of attempt being as 
enthusiastically applauded, as if it always implied 
success. Herr Henrion, who had the thankless 
part of the poltroon Leopold, made the character 
more repulsive by his loutish appearance and his 
lifeless singing. Herr G. Schmidt, the composer 
of “ Prinz Eugen,’ and other operas, is the new 
Kapellmeister; he brings with him a good 
reputation. The opera was well put upon the 
stage, the scenery and decorations being really 
very good. The band and chorus did their duty 
with zeal; the ensembles went well together, 
notwithstanding that the whole company—solo 
singers, chorus, and orchestra—were quite strange 
to each other. This promises well for the future. 
The band has lately received a great boon; they 
are no longer obliged to attend on play-nights, 
that most tedious of labour, and so deadening to 
musical freshness. Henceforth their services are 
required only for operas, and for those plays for 
which music has been expressly written. Herr 
de Witte, the new manager, will deserve the 
thanks of the public if he goes on as he has 
begun. Pecuniary profit he can hardly expect 
during the short time the old theatre (it is to be 
hoped) has still to exist. 

The Gewandhaus Concerts will commence on 
Thursday, the 9th October. 

A curious experiment is to be brought on to the 
stage at the Karl-Theatre at Vienna, to-night. 
Herr Franz von Suppe has constructed an opera, 
to which he has given the title “ Franz Schubert,” 
the whole of the music being selected and arranged 
from Schubert's compositions. The text is by 
Hanns Max. 


Cotoang, Sept. 14th. 

Yon, of course, are aware that the real sea- 
son is during the winter time; nevertheless one 
may spend a few weeks very agreeably at any 
period of the year if not too sensitive, for here 
the “ odour of sanctity” is in the highest degree of 
cultivation. Generosity is a most striking feature 
in the character of the Colognese, and they will 
very freely part with that which is often most 
dear (to the purchaser) and of which they them- 
selves have the greatest need, the Eau de Cologne. 
In everything, save music, one cannot help being 
struck with the backwardness of the people, good 
honest souls; dogs doing the work of horses, and 
women that of men; where it is possible for two of 
the latter to pass, an attempt is made with the 
aid of a watering can to lay the dust in the 
thoroughfares; which during the last few days 
have been more than usually excited, in conse- 
quence of the introduction of omnibuses. This, 
even in musical Germany, is a novelty, at least 
half a dozen conductors making their first appear- 
ance in one day. During the last ten years a very 
great stride has been taken in music, and for this 
the people are indebted to the good fortune which 
induced Herr Ferdinand Hiller to take up his 
residence amongst them. Through him the 
Conservatorium der Musik bas been established 
and successfully carried on, it being an institution 
of which Cologne may justly feel proud. Having 
had opportunities of hearing many of the large 
works of Hiller, I am surprised he is not better 
knownin England, Why isitthat in London or at 
any of the great provincial festivals we never hear 
a composition of his? Such works as his oratorios 
“ Saul” or “ The Destruction of Jerusalem” require 
only to be heard to be appreciated. Amongst 
his later works I was particularly struck with the 
new opera “The Catacombs” and an “ Operetta 
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twelve pieces for two persons on the pianoforte. 
Of the former I will, with permission, give your 
readers an account in a future letter. En passant, 
I may mention that Herr Hiller has just finished 
a grand symphony, which he has dedicated to your 
Musical Society, a compliment of which I hope 
the council will show their appreciation by per- 
formance. The score will be published about 
Christmas ; so there is ample time to arrange for 
its production during the season. I had the plea- 
sure of attending several meetings of the Musical 
Society here, a body including the orchestra of the 
Opera along with all the principal professionals, 
who meet in a friendly way every Saturday even- 
ing under the able direction of Herr Breuning. 
The program is always short, being limited toa 
symphonyandan overture. There were only acouple 
of works with which I wasunacquainted, asymphony 
by Gade, and an overture entitled “Marie Stuart,” 
by Vierling. The very careful instrumentation of 
the first-named is worthy of praise; but as a whole, 
save in the menuetto, the work wants originality, 
reminding one strongly of Mendelssohn—as well 
diluted with water as your London milk. In the 
composition of his overture Herr Vierling doubt- 
less strove to deserve that which few of his audi- 
ence could bestow. 

At the Stadt Theatre several of the perform- 
ances interested me greatly, and none more than 
that of Cherubini’s “‘ Der Wassertriiger” (‘Les 
Deux Jowrnées”), a work full of beatty from first 
to last. Why is it that Cherubini’s compositions 
are so seldom, if ever, heard in England? Surely 
the author of such grand works as this opera, the 
“ Requiem” in C minor, or the Mass in D minor is 
not to be forgotten in these revival days. The 
production of the new opera “Die Loreley,” by 
Max Bruch caused greater excitement, the inte- 
rest of the subject being doubled from the fact of 
Bruch being a native of Cologne and a pupil of 
Herr Hiller. My remarks upon this and also 
Felicien David’s “ Lalla Rookh” I reserve for my 
next letter, finding they will extend to some 
length. In the artistic way, I heard many who 
pleased me; amongst others, Friulein Huttary, 
who possesses a charming fresh soprano voice; 
Herr Lindeck, with a fine bass voice, one likely to be 
heard in England some of these days; and, lastly, 
Friulein Kirchner, an admirable violinist, whose 
style is pure and legitimate. Next week I shall 
forward to you my impressions formed after hear- 
ing “Lalla Rookh,” which may interest some of 
your numerous readers. 


without Words,” a charmingly descriptive series of | 
| 





BrussExs, Sept. 13th. 

In this fair town the musical season promises to 
be very stormy. Things are going very badly. 
As a proof of this, at the Thédtre de la Monnaie 
last Friday they were playing “Lucia.” About 
the end of the first act there is a duet between 
the tenor and soprano. When it was concluded, 
there was some applause, and immediately after 
there arose a great hissing from the pit. Then 
the applause opened louder, and so did the hisses. 
The orchestra, forgetting that they are simply 
paid to perform, and not to show any opinion of 
the performance, turned round, and commenced to 
appluud as loudly as they could; and on the whole 
at this time there was a very pretty row going on. 
At this crisis the police stepped into the orchestra, 
and threatened to conduct the noisy ones to the 
Amigo (the prison in Brussels), This had the effect 
of stopping the disturbance, and the rest of the 
opera was played without the slightest mark, on 
the part of the public, of approbation or disappro- 
bation. Allwas gloomy as a funeral. On Sunday 
“* Robert le Diable” was the opera selected. This 
opera from beginning to end was heard by the 
audience, which was very meagre, as-impassively 
as the last act of “ Lucia,” and, somehow or other, 
none of the subscribers were to be seen in the 
house. Mdlle. Boschetti, who, I informed you 
last week, made her début with success in ‘“ Robert 


le Diable,” made a complete fiasco on her second |: 


take the part of the Opera—(some do so in London, 
andsomedon’t)—and finda variety of faults against 
the public for their conduct; but this won't in the 
least prevent the public from showing their inde- 
pendent opinion. The opera season here generally 
lasts eight months, which seems to me to be a little 
toolong. The people therefore get very severe, 
especially when the artists are as bad as at 
present ; and I don’t think that the opera will eke 
out its miserable life more than too months longer. 
The Opera Comique also holds its séances at the 
Théitre de la Monnaie on alternate nights with 
the Grand Opera. Last week they played the 
“* Barbiere,” “ Les Mousquetaires de la Reine,” and 
“Les Dragons.” 'To-night they play “ Zampa,” the 
chef @euvre of Hérold. This company has much 
better success, as the troupe is proportionately 
better than in the Grand Opera. The Thédtre du 
Parc opened two days ago, and is occupied with 
playing ‘“‘ Vaudesvilles.” ‘Les Dragons” afforded 
an opportunity for a young baritone, named M. 
Barri, to make his début. This he did with con- 
siderable success. At Antwerp and Ghent the 
opera season promises to be successful. In Lidge, 
however, the opera season last year was such a 
complete success (!) that this year they are doing 
without music, and play instead “ Pied de Mouton,” 
which has had success in Paris. The King opened 
the exhibition of pictures here last Thursday. He 
was received by the members of the artistic circle, 
and with patience went through all the rooms, 
glancing in a regal way at the pictures. He 
stayed about an hour-and-a-half. The building 
in which the exhibition is held is the most 
wretched one can possibly conceive, being built of 
wood and lined inside with canvass. <A few of the 
pictures are very good, the rest of mediocre 
talent; but it is a great pity that some of the best 
masters have not exhibited at all. 

The fétes here are to last four days, and the 
program is now published. It includes races, 
shooting, games, balls, gratuitous representations 
at theatres, military procession, and plenty of 
music, and a host of minor things which will keep 
one very active to see it all, 

At the Zoological Gardens there used to be an 
orchestrion worked by steam. Its last perform- 
ance took place last Friday evening. I could not 
hear the real performance, but I heard a part of 
the rehearsal, and it was truly awful. It has now 
left Brussels. No loss, I think. 


OstEenpg, Sept. 12th. 

For many years this most modest bathing place 
has never been so frequented as this season. The 
King of Belgium, the King and Queen of Wurtem- 
burg, and the Grand Duc of Weimar have been 
among the royal visitors, and the Russian, Ger- 
man, and Polish aristocracy has been numerously 
represented. Although en petit comité, still we have 
had some capital music here last week. M. A. Ru- 
binstein, before leaving for St. Petersburg, gave a 
matinée musicale par invitation, at which the Grand 
Duc of Weimar and the créme of the aristocracy 
were present. He obtained an immense success, 
playing more than twenty pieces of all the great 
composers in the most masterly way. M.C, D, 
Mayer, too, invited the beau monde to a matinée; 
but unfortunately, having chosen an early hour, 
very few people had the pleasure of admiring the 
great pianist. Yesterday, Mdme. Marchesi re- 
assembled the élite de la société, to hear one of her 
best amateur pupils, the charming Countess 
Pergen Battyang from Vienna, a celebrated 
Dilettante on the Continent. She sang, with the 
most beautiful voice and capital method, eight 
songs of different style, and she really electrified 
the audience. What a loss for the art that this 
young lady does not sing in public! She is a 
genuine grand artist, and something out of the 
way. Oh! Lumley, where art thou? Thou hast 
made, through thy savoir faire, a countess and a 
great songstress out of the Piccolomini who did 
not possess either of the qualifications; what 
thou realise on engaging a real handsome 





appearance. All the papers here, curiously enough 





antess, possessing a beautiful voice, and a 


sympathetic talent? On the same occasion I was 
delighted to hear Mdlle. de Buch, daughter of the 
Princess of Hatzfeld and pupil of Liszt. She 
played different pieces from Chopin, and L. De 
Mayer played also a composition of his own. 
Mdme. Marchesi was then invited to sing, and she 
gave us first a Lieder of Schubert very charmingly. 
As second piece, she sang a sentimental air of 
Handel, and her sympathetic splendid voice, 
uniting with an elevated style of canto sostenuto 
and real sentiment, nowadays unknown to the 
generality of the singers (whom I consider all more 
or less as Blondins) excited a real enthusiasm. We 
hear that Mdme. Marchesi intends to give a 
matinée d’adieu before leaving for her residence in 
Paris, where she goes to resume her teaching. 





HIGHWAYS AND BYWAYS OF ART-LIFE 


IN LONDON, 
XVII. 
Our BowEMIAN, HAVING NOTHING TO WRITE 
ABOUT, GETTETH Up (COoUSINS FROM THE 


CoUNTRY—AND IS DISMALLY FACETIOUS THERW- 
ON—AND TRIES BACK ON THE WIZARD, AND 
GETTETH NO Copy FROM HImM—DrsPerRAreLy 
DISCOURSETH OF A DOG AT THE ALHAMBRA— 
AND ENDETH VERY PROPERLY AT MELion’s— 
WHERE HE HEARETH SANTLEY—AND LAUDETH 
THAT BARITONE—AND SHUTTETH UP. 


At this time of the year (writes our own 
Bohemian) when St. Partridge holds undisputed 
sway in the bosom of every true Englishman, 
there is naturally very little to chronicle concerning 
town life. ‘Country Cousins” arrive in shoals— 
see everything in ten days, from the Monument 
to Mellon’s Concerts, and go away with painfully 
confused ideas of London and its manners and 
customs, to be the heros or heroines as the case 
may be, of the domestic tea-table on the strength 
of the trip. Amusement chiefly of a dreary kind 
is provided for them, and of this your Bohemian 
has partaken sparingly. Amusement in town at 
this time is, indeed, an insult to your Bohemian’s 
better feelings, for he ought to be on the 
Continent, and not airing himself on the trottoir 
of Regent Street. Happily he has not been 
alone in his degradation, for at several places of 
recreation he has been accompanied by sym- 
pathising friends. One gentleman in particular 
must be publicly thanked for his kindness; for 
Mr. Devereux has given up arduous poetical 
labours to assist your Bohemian at this trying 
period. Mr. Devereux, it need hardly be said, is 
literary, oppressively literary, literary from the 
intense uprightness of his collars, to the patent 
leather of his boots. He discourseth affably on 
things in general, garnishing his conversation with 
little scraps of French, sprigs of parsley as it 
were round his mental cold beef, infinitely cheering 
to your Bohemian’s soul. With this congenial 
spirit your Bohemian has visited Professor 
Anderson’s World of Magic, and Mr. Devereux; 
with a sprightly wit peculiarly his own, put & 
piece of sugar among the articles Miss Anderson 
so cleverly enumerates without apparently ever 
seeing them. Greatness, thought your Bohemian, 
is ever affable, and with Boswellian fidelity he 
treasures np this memory of his friend. The 
Professor’s tricks, although for the most part 
mechanical, ‘are some of them remarkably 
clever. The hall is beautifully fitted up—and he 
is ably assisted by his daughter, Miss Anderson’s 
performance being specially praiseworthy. The 
extraordinary figures with globes on their 
shoulders, dressed like eccentric Harlequins, who 
promenade Oxford Street and the neighbourhood, 
are advertisements of the Wizard, and are 
certainly very likely to attract considerable 
notice, which is the great desideratum in an 
advertisement. 

Your Bohemian’s footsteps have also led him 
into the wilds of Leicester Square, where, at, th 
Alhambra, there is a clever Mr. Bond with a stil 








cleverer little dog. This gentleman stands on hig 
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head on the top of a high pole, and in that ex- 
ceedingly uncomfortable position drinks a bottle 
of Bass, and smokes a cigar. Apparently refreshed 
by this proceeding, he goes on to gyrate and 
twist his legs and arms about in a way likely to 
make nervous young ladies hysterical. His dog, 
a sort of spaniel, leapt remarkbly well, and showed 
a degree of intelligence that can only have been 
produced by very careful training—it is to be 
hoped it bas been kindly done. The standing 
jumps from the hind legs alone must have cost 
beth master and dog a good deal of trouble be- 
fore they were accomplished as readily as they 
now seem to be. ‘The opera company at the 
Alhambra is very awful: besides, we shall have 
enough of that soon, according to all accounts, 
when Mr. Harrison opens at Her Majesty's, the 
Company at Covent Garden, and Mr. Buckstone 
with the lyrical comedy of our grandmothers at 
the Haymarket. 

I went to my friend Mellon's the other evening, 
and was astonished at seeing Mr. Thirlwall, a very 
respectable elderly gentleman in spectacles, hand- 
ling the orchestra. Where, I said, is Alfred—where 
is the white waistcoat of England's great conductor ? 
And I was informed, greatly to my grief, that he had 
yot a sprain, and was confined to the solitudes of 
The Vale, Chelsea. Whereupon your Bohemian 
went for comfort to Spiers and Pond, and buried 
his head in one of their—silver pints. Then assum- 
ing a stoical aspect, he went in front and looked 
Santley le grand steadily in the face. And Mr, 
Santley sang the “‘ Stirrup-Cup ” twice over, like a 
chivalrous baritone as he is, and the people shouted 
in his praise, and voices were heard ** Don't go to 
Barcelona.” And let your own Bohemian here 
tender his sincere thanks to Santley for singing the 
following italicised line in the ‘* Stirrup-Cup:’’— 

“T pledge thee in wine, Dut ’tis mingled with tears, 

O love, 'tis Love's sacrament taken ta sorrow.” 
The song, as your Bohemian has reason to know, 
was thus written originally, and the publishers took 
fright lest pious people would think the above line 
profanity—which it isn't at all, my dear editor—and 
so got your Bohemian to alter it before publication 
into the following feeble line :— 


** Twin type of the love that is shaded by sorrow.” 


There! much obliged to you, Santley. Yes, sir, you | 


are a great singer and a discriminating scholar. 
don't go to Barcelona. Don’t! Dowt!/ 

I'm going on Monday to the Polytechnie—which 
is shut just now—to see the Anthropoglossos ex- 
posed. Andrew Nimmo is going too, to be con- 
vinced and also converted. I mean—well—you 
see it’s best to know what the showis like. Au revoir / 


But 





MUSIC IN DUBLIN. 





To the Editor of The Orchestra. 


Sir,—I send you a few remarks about musical 
associations here, which may be interesting to your 
readers. ‘The musical societies of Dublin are in 
somne points rather peculiar, ‘The three principal 
ones are, the Philharmonic Society, the Society of 
Antient Concerts, and the University of Dublin 
Choral Society. They all partake more of the 
nature of clubs than our London Societies do. 
The members are admitted by ballot, the affairs of 
each society are managed by a committee chosen 
by the members foom among themselves, and no 
one is admitted to the concerts except members 
and such of their friends as they may introduce. 
The whole expense of the concerts is defrayed by 
the members, and tickets of admission are not 
purchaseable by any one on any pretence whatever. 
The public, in short, is not recognized at all, and, 
strictly speaking, the arrangements of these socie- 
ties are no more liable to criticism from those who 
are not members than would be my own arrange- 
ments whenever I give a concert to my friends 
in my own house. When these three societies 
were founded it was altogether as amateur socie- 
ties, and such professional assistance was alone 
called for as was necessary to stop the gaps which 
the amateur element by itself was insufficient to 





fill. From causes which I need not now allude to, 
the amateurs have for the most, part disappeared 
from the orchestras of the Philharmonics and 
Antients, but the University has steadily adhered 
to its original amateur constitution. . This last 
society differs also from the others in several par- 
ticulars. ‘The Philharmonic and Antient Societies 
are open to all, while, as its name implies, the 
University Choral requires that its members 
should be or have been members of the Uni- | 
versities of Oxford, Cambridge, or Dublin. This 
restriction confines membership to gentlemen of a 
certain social position, and the concerts of the 
University Choral Society have therefore been re- | 
markable for being attended by the most distin- 
guished audiences which Dublin could produce. 
One of the main objects for which the society was 
established was the cultivation of vocal music | 
among the undergraduates of Trinity College, and 
many important results have attended the society's 
efforts in this direction, when its members after 
leaving the University have carried into other 
places the musical knowledge they had acquired 
at the rehearsals of the University Choral. The 
society has also always endeavoured to do its own 
work with its own members, and would prefer, if 
it were possible, to be independent of professional 
assistance altogether, except that of its distin- 
guished conductor. The society has also aimed at 
being the centre of the best amateur music in 
Dublin generally, and many eminent amateurs, 
who, from want of a University qualification could 
not become members of the society, have from 
time to time given their assistance to its concerts. 
—Yours ete., Yacut-Cius, 








THE OPERA ASSOCIATION. 





To the Editor of The Orchestra. 


Srr,—I have heard it reported that a short time 
ago the Directors of the above Association issued 
notices to those professional persons who had 
made application for engagements, that they 
must appear before them on a certain day for trial. 
Is this true? If so, I know of no greater im- 
prudence, not to say impudence, of which the 
Directorate have been guilty. That they, the 
non-professional Committee (who boasted only a 
|short time ago that their ignorance of the Art 
| was asure proof that in all their business affairs 
the strictest impartiality would be shown) should 
| propose to sit in judgment upon the profession, is 
a downright insult to us as a body. I dissuaded 
| several persons who had received notice of some 
kind from lowering the profession by attending, 
'therefore there is no doubt notices were issued, 
‘whether or not by authority of the Directors I 
cannot pretend to say ; but one point I can speak 
upon—I have known professional persons tested 
by the Secretary alone! This is certainly the sure | 
way to damn the whole affair —I am, sir, truly,’ 

A Fooursn Susscriser. 








THE YANKEE GIRLS. 


“The recent call for troops had the effect of converting 
100,000 American girls to a perception of the beauties 
of Mormonism, and the desirability of Polygamy. So 
Brigham Young may shortly expect a grand accession 
to his population in the shape of full-grown, buxom, 
and good-looking Yankee females.”—New York Corres- 
poudent of the Standard. 





The Yankee girls, grown frantic, ery 
** The war has all our lovers cut off, 
And we old maids will never die, 
Nor with false promises be put off ; 
We won't upon the shelf be flung, 
‘To wait for Irishers or Normans ; 
That stout apostle, Brigham Young, 
Will smack his lips to make us Mormons, 
So, we'll espouse Polygamy, 
And settle by the Salty River, 
One husband there stands good for three— 
The ‘ United State’ is gone for ever.” 





REVIEWS. 





{Apprson & Lucas. ] 

Anthem—' The Lord is my strength and my song.” 
By Joserpn, J. Harris, Organist of the Cathe- 
dral, Manchester. 

The title-page of the anthem informs us that it 
was composed at the special request of the Dean 
and Canons of Manchester, for the occasion of laying 
the corner stone of the new tower of the cathedral. 
The words are selected from the 118th Psalm, and 
are, of course, exempt from criticism ; it only re- 
mains for us to see how far the music meets the 
occasion. Any .composition written or composed 
‘* to order,” one would expect to ‘ smell of the 
lamp,” and of this we have had lately some pro- 
minent examples ; but, this anthem is natural and 
flowing, generally speaking, and in reference to 
what we have just written, only bears the impress 
of having been composed with a view to make the 
most of the materials available for its effective 
performance, namely, a cathedral choir. The an- 
them opens with a short phrase in E flat, in unison, 
afterwards harmonised, tenor solo leading, chorus 
following ; afterwards verse and chorus alternating ; 
in the manner of the established cathedral anthems. 
The distribution of the parts in this movement, as 
indeed throughout the composition, exhibits at 
once an experienced mind and a practised hand, 
and we may at once dismiss any criticism in that 
direction. The second movement consists of a 
tenor solo in B flat 3-2 time, accompanied with dis- 
eretion, and giving a good point for the voice, on 
an upper A flat, five bars from the end. We would 
suggest the addition of an F an octave lower in the 
bass of the last chord but one, on page 4, and think 
it is probably an engraver’s omission. The tenor 
solo is followed by a chorus in B flat, proceeding 
through G minor, C minor, A flat, F minor, B flat, 
G minor, C minor, E flat, and home again to B flat, 
in a very short space of time. This is well managed, 
and does not give the hearer the idea of so many 
keys, although — exist. A short bass solo, in G 
minor, is very effective, and thoroughly in the 
cathedral style; and is followed by a trio for alto, 
tenor, and bass, in E flat, which exhibits a pleasant 
course of modulation in the third, fourth, and 
fifth bars, and like the rest, well suited to the 
capacity of a cathedral choir. Another chorus 
follows the trio, in two movements respectively in 
A flat and E flat; which is succeeded by a short 
bass solo in A flat with a “ verse” accompaniment. 
The most scientific part of the work is a Fuga in 
E flat, which is well treated, first plainly, and 
afterwards with a second counter-subject, and 
again with the subject reversed. ‘This fuga is in- 
troduced exactly when relief from the lighter parts 
of the composition is required. A full chorus, still 
in E flat, as a coda to fugued movement, con- 
cludes an anthem which ‘we can cordially recommend 
to. all cathedral choirs,. It has already reached a 
second edition. . (Will the engraver kindly insert 
an ¥' flat in the alto and accompaniment in the 
second bar on page eight, in a third edition ?) 








“‘ Robson.” A Biographical Sketch. By G. A. 
Sana. London: J. Camden Hotten, Piccadilly. 
This is a clever sketch of poor Robson, and 

done if we remember rightly by Mr. Sala some 

time ago, and now reprinted as a brief memoir. 

Of its style and effectiveness our readers will 

judge best from the following extract:—It was 

during the management .of . Alfred Wigan at 
the New Olympic that Frederick Robson began 

to be heard of again. An old, and not a 

very clever faree, by one of the Brothers May- 

hew, entitled, “The. Wandering Minstrel,’ had 
been revived. In this farce, Robson was engaged 
to play the part of Jem Baggs, an itinerant vocal- 
ist and flageolet-player, who, in tattered attire, 

‘roams about from town to town, making the air 

hideous with his performances. The part was a 

paltry one, and Robson, who had been engaged 

mainly at the instance of the manager's wife, a 

very shrewd and appreciative lady, who persisted 

in declaring that the ex-low-comedian of the 

Grecian had “something in him,” eked it out by 

singing an absurd ditty called “ Vilikins and his 

Dinah.” The words and the air of “ Vilikins” 

were, if not literally as old as the hills, consider- 

ably older than the age of Queen Elizabeth. The 

story told in the b of a father’s cruelty, a 

daughter's anguish, a sweetheart’s despair, and 

the ultimate suicide of both the lovers, is, albeit 
couched in uneouth and ie language, as 
thetic as the tragedy of “Romeo and Juliet.” 
bson gave every stanza a nonsensical refrain of 

“ Right tooral lol looral, right tooral lol lay.” At 

times, when his audience was convulsed with 

merriment, he would come to a halt, and gravely 
observe, 


“This is not a comic song ;” but London 


that such exquisite comic- 





G, La 


heard for many a long year. 


was soon 
ality had not been 
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*Vilikins and his Dinah” created a furore. My 
countrymen are always going mad about some- 
thing; and Englishmen and Englishwomen all 
agreed to go crazy about “Vilikins.” “ Right 
tooral lol looral’’ was on every lip. Robson’s 
portrait as Jem Baggs was in every ‘shop-window. 
A newspaper began an editorial with the first line 
in “ Vilikins,”— 
“*)t's of a liquor-merchant who in London did dwell.” 


A Judge of Assize absolutely fined the High 
Sheriff of a county one hundred pounds for the 
mingled contempt shown in neglecting to provide 
him with an escort of javelin-men, and mtroducing 
the irrepressible “Right tooral lol looral ” into a 
speech delivered at the opening of circuit. Nor 
was the song all that was wonderful in Jem Baggs. 
His “make up” was superb. The comic genius 
of Robson asserted itself in an inimitable lagging 
gait, an unequalled snivel, a coat and pantaloons 
every rent in which were artistic, and a hat incon- 
ceivably battered, crunched, and bulged out of 
normal, and into preternatural shape, 

New triumphs awaited him. In the burlesque 
of “The Yellow Dwarf,” he showed a mastery of 
the grotesque which approached the terrible. 
Years before, in Macbeth, he had personated a red- 
headed, fire-eating, whisky-drinking Scotchman, 
—and in Shylock, a servile, fawning, obsequious, 
yet, when emergency arose, a passionate and vin- 
dictive Jew. In the Yellow Dwarf he was the 
jaundiced embodiment of a spirit of Oriental evil : 
crafty, malevolent, greedy, insatiate,—full of 
mockery, mimicry, lubricity, and spite,—an Afrit, 
a Djinn, a Ghoul, a spawn of Sheitan. How that 
monstrous orange-tawny head grinned and wag- 
ged! How those flaps of ears were projected 
forwards, like unto those of a dog! How bale- 
fully those atrabilions eyes glistened! You 
laughed, and yet you shudder He spoke in 
mere doggerel and slang. He. sang trumpery 
songs to negro melodies. He. danced the Lanca- 
shire clog-hornpipe ; he rattled, out puns and con- 
undrums; yet did he contrive to infuse into all 
this mummery and buffoonery, into this salma- 
gundi of the incongruous and the outréd, an unmis- 
takably tragic element,—an element: of depth 
and strength and passion, and almost of subli- 
mity. The mountebank became inspired. The 
Jack Pudding suddenly drew the cothurnus over 
his clogs, You were awe-stricken by the intensity, 
the vehemence he threw into the mean balderdash 
of the burlesque-monger. These qualities were 
even more apparent in his subsequent personation 
of Medea, in Robert Brough’s parody of the Fran- 
co-Italian tragedy. The love, the hate, the scorn, 
of the abandoned wife of Jason, the diabolic loath- 
ing in which she holds Creiisa, the tigerish affec- 
tion with which she regards the children whom she 
is afterwards to slay,—all these were portrayed by 
Robson, through the medium, be it always remem- 
bered, of doggrel and slang, with astonishing 
force and vigour. The original Medea, the great 
Ristori herself, came~to see Robson, and was de- 
lighted. with and amazed at: him.' She scarcely 
understood two words of English, but the actor’s 
genius struck her home through the bull’s-hide 
target of an unknown tongue. “Uomo straordina- 
rio!” she went away saying. 








New Orcan,—Mr. Frederic Archer 
series of performances on a 
by Bryceson Brothers, for 
Huntin 
Euston 


gave a 
organ, built 
Saints’ Church, 
ion, at their factory, Brook Street, 
on Thursday evening. The follow- 


ing was the program :— 





PART II, 
Selection, ‘‘ Richard Ceur de Lion” ...,.., teeeeess ee Benedict 
Prelude and Fugue in c sharp minor ............ S. 8S. Wesley 
REET 5 00.0222 acctns SantenarnndeCearwenantt.. E. Batiste 
Fantasia on the Danish National Air ........ Frederic Archer 
March of Levites (Jodsh) ...c0.s.cecsedscsuccdbeseees E. Silas 
Overture, “ Kuryanthe”, ... sod saseesicomere case «dele Weber 


The instrument possesses very rich and equal 
tone, and considerable power, whilst the mechanism 
appears to have that solidity and finish for which 
the builders are noted. 





Letters from the Rev. Sir F. Gore Ouseley, Bart.,M. A., Mus. 


Doc., Oxon., and other clergy and gentry, weary J to the mar- 
vellous effects of “ Clark’s Ni » Hncture,” Neuralgia, 


Tic-doloureux, Face and Tooth Ache, Ague, Nervous Head Ache, 
Byow , Nervous etc., may be had of the , 

W. Crank, M.P.S8., Do Surrey. Sold by all Chemists 
in bottles, at 1s, 6d, and 38 9d,—{Apve.] 


Theatres, 


1. Covent GARDEN. 
Mr, Alfred Mellon’s Concerts. 


2. Her Mayzsty’s, 
Closed. 


3. Drury LANE, 
Closed, 


4. PRiNcEss’s. 
“ Born to Good Luck ;’ ‘ The Streets of London,” 


5. Lycrum. 
Closed. 


6. HaYMARKET, 
Closed. 


7. New ADELPHI. 
« A Woman of Business ;’ “ Stephen Digges ;” 
* Babes in the Wood.” 

Mr. J. L. Toole’s annual benefit took place on 
Wednesday evening, when, in addition to other 
entertainments, there was produced a new and 
original drama in two acts, from the pen of Mr. 
John Oxenford, entitled “Stephen Digges,’”’ written, 
we believe, expressly for Mr. Toole, although, when 
first petgected, it might have been intended for 
Mr. Robson... Few, indeed, would have thought of 
indicting a piece involving not merely serious but 
tragic incidents for the admirable and highly 
popular low comedian of the Adelphi Theatre; but 
after the exhibition of last night, no dramatic 
writer will be slow in entrusting a serio-comic 
character to Mr. Toole, so decided was his success 
in his new part. The folly of a father giving away 
all his property to his daughters, and their un- 
grateful requital, is as old as “ King Lear;” but 
Mr. Oxenford had not to soar so high in search of 
an example; nor go so far back. M. de Balzac’s 
novel, Pére Goriot, had already, unless we much 
mistake, supplied similar groundwork for the plot 
of a piece brought out some years ago at the 
Surrey Theatre under the name of “ The Lear of 
Private Life,”. ‘Stephen Digges’” is indebted in 
nothing encepting the leading idea to *‘ King 
Lear,” “ Pére Goriot,” or the Surrey melodrama. 
An old grocer, Stephen Digges (Mr. Toole), in St. 
Mary-Axe, has realised a large fortune, which he 
divides between his two daughters, Matilda (Miss 
Henrietta Simms) and Georgiana (Mrs, Billington), 
of whom he ‘is passionately fond, that they may 
marry ‘two West-end “swells,” reserving to him- 
self a small portion only of his accumulated 
fortune. The first act. is taken up entirely 
with the preparation for the wedding, and 
it requires no great keenness of comprehension 
in the spectator to perceive that the “swells” 
marry the daughters for their money, and that no 
great share of happiness is likely to devolve on 
the wedded pairs, The sunshine of the first act is 
dispelled the moment the curtain goes up on the 
second. Poor old Digges is neglected by his daugh- 
ter, pines for his ‘ magnificent darlings,” as he 
calls them, and is reduced to poverty. He is 
unable to pay his rent, and is compelled to send his 
silver plate to the neighbouring pawnbroker's to 
satisfy the cravings of his landlady, . To render his 


_| grief more poignant, his daughters, after six months 


absence. one after the other, come in to demand 
money from the old man, not knowing his distress. 
To the one he gives some debentures, the last rem- 
nant of his savings, and: to the other the money 
realised by pledging the silver. He is reduced to 
the last state o when-the-landlady enters 
and bids him leave the house. Old Stephen is now 
conducted by Betsey (Mrs. Alfred Mellon) an old 
and faithful follower of the grocer’s family, to the 
house of one of his daughters, where he accidentally 
overliéars his considerate sons-in-law, themselves 
almost reduced to penury, debate as to how they 


may di of the old man, whether to have him 

sent y e workhouse or conveyed to a madhouse. 

oe tephen, furious, jumps up and confronts 
em, 


and in very strong language upbraids 
and deties them. This is a very mney * scene, 
and was acted with real cago power by, Mr. 
Toole. i take a sud change. The 
daughters enter and give back their father his 
debentures and his money, having ascertained 
in the meanwhile his poverty, for they are not 
Gonerils and Regans after all; a.lost son turns up 
with plenty of money; the sons-in-law mise 
reformation ; and the old man is once again blest 
in the smiles and affections of his ‘ magnificent 
darlings.” The wholeinterest of the play centresin 
Stephen Digges, if we except the old servant, Betsey, 
who is an exceedingly well-drawn character, some- 
thing too much of “ My Lady Tongue,” and prone 
to suspect, but shrewd and far: g> and honest 
“tas the skin between her brows.” 'These two 





vharacters Were initnitably sustained by Mr. Toole 
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as SE 
and Mrs, Alfred Mellon. As for Mr. Toole, he has 
made for himself a new fame, and his acting, te 
be thoroughly understood and appreciated, must 
be witnessed. The parts of the “swells "—rather | 
ae “ swells,” it must be owned—were 
played by Mr. Billington and Mr. C. H. Stephen-' 
son, and the daughters by Miss Henrietta Simms. 
and Mrs. Billington, as already said, all, of whom 
exerted themselves to the very best. of their 
ability. The new piece was received with immense 
favour, and all the actors made to appear at the 
end. As we were leaving the theatre a tremen- 
dous call was raised for Mr. Oxenford, who, we 
were informed, bowed from one of the side boxes, 
Miss Henrietta Simms has succeeded Mrs. Stirling. 
in the part of Annie Hall in “A Woman of Business, 
in which she is even more attractive and interest- 
ing than her predecessor. Myr. Byron’s burlesque 
of “ The Babes of the Wood,” revived after a long 
interregnum, concluded the performances. 

8. OLyMPtc. 
“The Ticket of Leave Man;” “ Ladies Beware.” 
9. STRAND. 
s Closed 
10. Sr. James’s. 
“ How Will They Get Out Of It;” Faust and 
Marguerite ;” “ Under the Rose.” 
1l. Astiey’s. 
Closed. 
12. New Royatry. 
“Faint Heart never won Fair Lady »’ “My Dress 
Boots; “ Ivion.” . 
13, Sapier’s WELLS, 
Closed. 
14, MARYLEBONE. 
* Rebecca ;” “ Andy Blake ;” “ Manfred,” 
15. Surgery. 
“ Ballet Divertissement ;” ‘“ James Stuart, King of 
the Commons ;” “ ra Diavolo.” 
16. BriTannia. 
“ The Harlot’s Progress ;” “ The Mutiny at the 
Nore.” 
17. Vicroria, 
“ Colleen Bawn ;” “The Detective; or, a Ticket-of- 
Leave.” 
18. Pavinion, 
“ The Ice Witch ;” “ The Detective,” 
19. GRECIAN, 
“ The Octoroon;” “ The Corsair,” 
20. STANDARD. 
Closed. 
21. Crry or Lonpon. 
** Manjred;” “ The Storm of Life,” 


New THwarre, GREENWICH. 
“ The Ticket-of-Leave Man ;” “ Colleen Bawn,” 








MARLBOROUGH STREET. 





A Row at THE Oxrorp.—Mr. Charles Wright 
Geddes, of No. 29, King-street, Holborn, engineer, 
was charged before Mr. ‘Tyrwhitt with assaulti 
Mr. James Frederic Evans, a clerk, residing 
103, Winchester-street, Pimlico, at the Oxford. 
Music Hall, 1 

Mr. Edward Lewis, of Great Marlborough-street, 
ap for the defendant. 

r, Evans said—On Saturday evening, about 
eleven o'clock, Iwas at the Oxford M ‘Hall. 
The defendant accused mo of insulting some 
ladies who were with him, and I indignantlydenied 
it. ‘The defendant moved to the opposite side of 
the table where [ was sitting, and then got up ; an 

ieving that he was about to strike me, I ied 
him into his chair. further T-do. 
not recollect, except that my head was broken. 
The defendant had been sitting some way off, and , 
the females opposite to me. On getting ortside 
of the hall, and the defendant being tp 8 out 
to me, I gave him in charge. My head was 
dressed by the divisional surgeon in 
Bloomsbury. 

Mr. Lewia addressed the magistrate on. the 
defendant's behalf, stating that he did not wish 
to deny the assault, but that the complainant had 
given great provocation. The ladies, one of whon 
was Mrs. Geddes, had complained to Mr. 
of the complainant’s conduct, and Mr. Geddes, 
when he was pushed back, took up the nearest: 
thing to hand, and struck the com t, The 
assault was quite unpremeditated, though he (Mr, 
Lewis) was willing to admit there was excess. 
Mr. Lewis then eb. 
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born, who said—I accompanied Mr. Geddes to 








the Oxford Music Hall on Saturday night. While 
sitting at the table the complainant pushed some 
ginger beer bottles into Mrg. Geddes’ lap, and 
then begged Mrs. Geddes’ pardon, whi was 
granted. The complainant then said something 
to Mrs. Geddes, but in consequence of the music 
I dit not hear what it was. They changed places 
becauss iplainant spoke to Mrs. Geddes, but 
they 1 no complaint to Mr. Geddes. The 
com) nt struck Mr. Geddes, and then Mr. 
Geddes. struck the complainant with a bottle. | 
The « lainant was not sober. 

My. Li said the only other witness he had | 
was Mrs. Geddes, who, of course, could not be 
called 

Mr. ‘Tyrwhitt said he thought it was often a 
pity | wife could not be called, because in the 
present e the real offence taken was not at the 
gin r bottles being pushed into Mrs. | 
Geddes’ lap, but at something which she had re- | 
presente to her husband. ‘The complainant had | 
been drinking, and first offended Mrs. Geddes by 
wl . stated, and then said something 
to her, i then the rest followed. It was very | 
natu t Mr. Geddes should have struck the | 
com) under the circumstances, and if he | 
hal used his fist very little would have been | 


thoug fit, but he should not have struck with | 
ab he might have caused the death of the 
com ant, and been charged with manslaughter. 
It mere case of excess, and he thought the 
purtics had better have settled the case themselves. 
flLor.some conversation between Mr. Lewis and 
the co lainant, 

‘| nplainant said he would be content if 


Mr. Gied placed something in the poor-box. 
Mr. | said the offer of the complainant was 
very handsome, and that the defendant would 


p! ice ZI, in the poor-box. 
The ¢ inant.—I wish emphatically to state 
that | 





ver insulted either of the ladies. 

l' fendant was then liberated. 

yo i eMALE PEDESTRIAN AT THE ALHAMBRA.— 
Mr. homas Wright, cashier at the Alhambra, 
Leicester-square, appeared before Mr. Tyrwhitt 
to answer a summons for detaining a book, the 
property of Mr, Ellis, the agent,for Mrs. Margaret 
Doulas, the female who had undertaken to walk 
1,000 miles in 1,000 hours at the Alhambra Palace. 


j 1 


Mr. Lickfold, from the office of Mr. Levy, ap- 
peared for the complainant, and Mr. E. Dillon 


Lewis, from the office of Mr. Edward Lewis, was 
for t! defendant. 

Mr. Lickfold stated that the summons was 
taken out by Mr. Ellis to recover a book from the 
defendant. Mr. Ellis was under an agreement 
for Mrs. Margaret Douglas to walk 1,000 miles in 
1,000 consecutive hours, and for the purpose of 
carrying out the agreement Mr. Ellis provided a 
book, in which the time each mile was performed 
in, was entered and signed by the timekeepers 
who were engaged for that purpose. Mrs Doug- 


las complied with the terms of the agreement up 
to al a week ago, and walked a mile within 
each hour. Mr. Wyld had only paid one week, 
Application, however, had been made to that 


gentleman while he was in the hands of the 
sheriff in Bream'’s-buildings, Chancery-lane, but 
Mr, Wyld refused to pay anything more, and for 
the first time stated that the agreement had not 


been complied with, although the entries of the 
performance were made by his servants. Subse- 
quently, however, 201. more was paid to Mr. Ellis, 
aud an agreement was made to give Mr. Wyld 
time to liquidate the claim made upon him. On 


Mridey last some workmen, under the direction of 
Mr. Wyld, jan., went to the Alhambra and broke 
down the platform, and prevented Mrs. Douglas 
from carrying out her agreement. 

Mr. ‘l'yrwhitt here interposed, and told the pro- 
fessional gentleman he must confine his state- 
ment to the detention of the book, for which the 
summons had been taken out. 

Mr. Liekfold said the book was his client’s pro- 
perty; it had been purchased by bis client, who 
had never parted with his right in it. 

Mr. '’yrwhitt.—Is the book here ? 

Mr. K. D. Lewis.—No, it is not. 

\lr. Ellis was then sworn.—He was under agree- 
mont with Myr. Wyld for Mrs. Douglas to walk 
1,000 miles in 1,000 hours. Every hour waiked 
by ! Douglas was entered in a book. On 
Monday lust he changed the book. He could not 
get any money from Mr. Wyld. When he was 


abot remove the book in which the entries of 
the performances were made, he produced another 
book, and stated what he was going to do. The 
defendant said he should not remove the book in 
which the original entries had been made. He 
endeavoured to remove the book, and was ob- 





wtructed and assaulted by the defendant. He had 





bought and paid for the book himself, and had 
never been reimbursed by the defendant. The 
book was valuable because it contained private 
entries. 

Mr. E, D. Lewis asked the complainant to put a 
value on the book. 

The Complainant said he could not put any 
value on the book. 

Mr. E. D. Lewis said as the complainant could 
not fix any value on the book, the Court had no 
power to deal with the case. 

The Complainant said he valued the book 
at 2001. 

Mr. E. D. Lewis said, as the complainant put 
the value of 2001. on the book, there was an end of 
the summons, as the amount was niuch beyond a 
magistrate’s jurisdiction. 

Mr. Tyrwhitt said he supposed the case must 
end in an action in one of the superior courts, 
and then the book could be produced on subpcena. 
He must dismiss the summons, as the value placed 
on the book was beyond his jurisdiction. 

Mr. Tyrwhitt asked complainant if he meant to 
say that the lady really walked all the time. 

The Complainant said he did, 

Mr. Tyrwhitt remarked that all he could say 
was, that the feat of Captain Barclay, of Ury, who 
undertook to walk 1,000 miles in 1,000 hours, was 
a trifie compared to what was alleged to have 
been done at the Alhambra. Captain Barclay 
was a powerful man, and a noted pedestrian ; the 
lady who was before him the other day was, ap- 
parently, a small person of no remarkable powers. 

The Complainant stated that Mrs. Douglas had 
performed the same task twice in Australia. 

An application was then made by Mr. Lickfold 
for a summons against the defendant for the as- 
sault which had arisen out of the detention of the 
book. 

Mr. Tyrwhitt declined to grant a summons. 

Mr. E. D. Lewis applied for costs. 

Mr. Tyrwhitt did not think it was a case in 
which he could give costs. 





CLERKENWELL, 


Fracas AT Hiausury Barn.—Four well-dressed 
young men, who gave their names as Charles 
‘West, 60, New Cross-road, Lewisham, merchant ; 
Edward Williams, 17, Culford-road, De Beauvoir- 
town, clerk; John Ross, Commercial Dock, 
Rotherhithe, timber merchant; and Sidney Dash- 
wood, 39, Fentiman-road, South Lambeth, timber 
merchant, were charged before Mr. Barker with 
annoying Mr. Edward Giovannelli in his business, 
at Highbury Barn Tavern, and also creating a 
disturbance, and the defendants West and 
Williams were charged also with assaulting 
complainant at the same time and place. 

The Complainant was then called, and said that 
shortly after eleven o’clock on Saturday night he 
received numerous complaints from respectable 
people on his premises that a number of young 
men were creating a disturbance. He went to 
the large room of the tavern, and there saw 
about a dozen young men, including the de- 
fendants, pushing the other visitors about, and 
fighting and shouting amongst themselves, When 
he saw that the four defendants were the ring- 
leaders, he said he should not, zi up with it. 
West made a blow at witness, and it struck him 
on the shoulder. The defendant Williams struck 
him, and so did Dashwood, The other defendant 
made use of disgusting language. est said, 


“Give him a shove in the eye.” fai 
Frederick Barnes, the master of the ceremonies 
at Highbury Barn, confirmed the evidence. 
The trate said that no doubt there was a 
disturbance, and that they were q with 
each other. He should mark his sense of de- 


fendants’ conduct. b binaing them over in the 
sum of 101. to keep the peace for three months, 

Mr. Beard said that that would satisfy his client, 
who, only wished ox sree! his gardens properly 
and respectably conducted. 

The y mee a were then bound over, and left 
the court with a number of their companions, ap- 
pavently treating the matter very lightly. 





Buonpiy IN Sr. Pererspurcu.—A St. Peters- 
burgh letter, dated the 4th inst., “The 
famous Blondin bas been here for the last fort- 
night, but has only been able to give ane soRRe- 
sentation, in consequence of the rain, which | 
fallen without intermission during that period. 
As we have no Crystal Palace in this capital, 
Blondin is compelled to perfoym in the open air, 
and rain naturally becomes for him an insur- 
mountable obstacle. 

Apyr.] The number of patients relieved at the Hospital for 

of the 67, Cavendish-square, 
Diieae Pays Margaret-street, 





“LEARNED, Cuatry, Userut.”—Atheneum. 
—_—o—_ 


Every Saturday, 24 pages, price 4d., of all Booksellers, orstamped 
to go by Post, 5d. 


NOTES AND QUERIES, containing every week 


a variety of amusing Articles on the following subjects:—~ 


English, Trish, and Scottish History, illustrated b Original - 
Imunications and inedited Documents. 4 ar 
Biography, including unpublished Correspondence of eminent 

‘men, and unrecorded facts connected with them. 
Bibliography of English Authors. 
~— Antiquities and Folk-lore. 

ads and Old Poetry. 

ora and Proverbial Sayings. 
Philology. 
Genealogy and Heraldry. 
Miscellaneous Notes, Queries, and Replies. 


A Specimen sent for Five Stamps. 
32, WELLINGTON STREET, STRAND, W.C. 





“Learyep, Cuarry, Useron.”—Atheneum. 
—>—_ 


Nearly ready, price 10s. * _— boards, with very Copious 
ndex, 


NOTES AND QUERIES. 


Volume Fifth, Third Series. 


Containing, in addition to a great variety of brief Notes, Queries, 
and Replies, long Articles on the following subjects :— 


English, Scotch, and Irish History :— 


Mr. Froude in Ulster—Sir Walter Raleigh—Cromwell’s Head— 
Sir John Moore’s Monument—Tomb of Elizabeth—Reduction 
of Rathlin—Ilegitimate Children of Charles II.—James 1. at 
Faversham—New Champion of Mary Queen of Scots—Court 
and Character of James I.—TheStorm of 1703—Judicial Com- 
mittee of Privy Council. 


Biography :— 

Walter Travers, B.D.—Justice Allan Park—Dr. D. Wauchop— 
J. F. Lampe—Col. BR. Venables—A Witty Archbishop—Sir F. 
Walsingham—Beau Wilson—Chauler—Bishop Andrew Knox 
—Lewis Morris—What became of Voltaire’s Remains—John 
Bunyan—Prince Engene. 


Bibliography and Literary History :— 


Unpublished Satires of Archbishop Laud—Jeremy Collier on the 
Stage—MS8. ish Chronicle—Palindromical Verses—Publi- 
cation of Diaries—A General Literary Index—Characters in 
the Rolliad—The Seraglio Library—Library of the Escorial— 
The Chaldee MS,—The Tinclarian Doctor—Trototype of Col- 
— To-morrow—Mrs. Dugald Stewart’s Verses—Club at the 

ermaid, 


Popular Antiquities and Folk Lore :— 

St. and the Shamrock—St. Swithin’s Day—Passing Berl 
of St, Sepulchre’s—Norfolk Folk Lore—The Latin—Yorkshirs 
Folk Lore—Dinan Legends and Traditions—Marrow Bones and 
Cleavers—Burial Offerings. 


Ballads and Old Poetry :— 


Tom Drum’s Entertainment—Modern Folk Ballads—When was 
Shakespeare a sna meg Portraits—Foreign Ballad 
Literature—Robin Adair—Now, brave Boys, we're on for 
Marching—Shakspeariana, &. &c. 


Popular and Proverbial Sayings :— 
Est Rosa Flos Veneris—One Swallow does not make a summer 
Talleyrand’s Maxim—Kilkenny Cats—French Leave. 
Philology :— 
The word Pamphlet—Team—Lord and Lady, their Derivation 
Morganatic—Chaperon—H oo. 
Genealogy and Heraldry :— 
uire— F —Milton's Third W ife—Relationshi; 
ag <P pre rab of ales Bibliography of Heraldry 
asa Crest—' Ardens 


The Ruthvens—. of 
th Peerage 


: Arms of Prince Albert—Old Scot- 
Fine Arts :— 


ay nw on Painters’ Canvas—Portrait of our Saviour—Ex- 
of Sign Boards—Old Painting at Easter Foulis, 


Ecclesiastical History :— 


St. Willibrod—Cardinal Beton and Gawin Dunbar—Situation on 
Zoar. Hymns of the Church—Stone and Wooden Altars in 
England—Authors of Hymns, 


Topography :— 

» Mary’ Devaar — Severe fee, 2 Sete 

St iclds Bowyer jouse—Bristol onumients-Old Bridge at 
Newington—Isle of Axholme—Birthplace of Robin Hood— 
Bunyan’s Tomb in Bunhill Fields. 


Miscellaneous Notes and Queries :— 


Rye House Plot Cards—The Parish Registers Mut 
be blade 


Muti- 
lation of Sepulchral Monum 
—The Danne Werke— Socrates’ Oath — Roman 
Games— of Animals—Pre-death Coffius—Medmenham 
Club, and many Hundred other Minor Notes, Queries, and 
Replies. 





WILLIAM GREIG SMITH, 32, Wellington Street, Strand, 
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Just Published, 
THE SEPTEMBER NUMBER 


OF 


“THE MUSIGAL MONTHLY” 


AND 
DRAWING-ROOM MISCELLANY, 


CONTAINING 
PRETTY COLETTE, 
(Transcribed for the Pianoforte by Arnold de Foe.) 


Price 1s. 6d. 


Adams «& Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 
Street ; etzler & Co., 35, 36, 37, & 38, Marlborough Street ; 
and all Book and Music Sellers. 


“THE MUSICAL MONTHLY” 


DRAWING-ROOM MISCELLANY 
Of General Literature and Entertaining Information, 
Price ls. 6d, 


THE MUSIC EDITED BY VINCENT WALLACE. 


Big 22. MAGAZINE contains 16 pages (48 

), full music size, beautifully printed, devoted to 
literary and site subjects, ‘combined with other interesting 
matter, a fitting it fora Family Magazine. A résumé 
of the hions, Parisian Gossip, with Out-of-door Amuse- 
ments, Charades, Tales, and Sketches, is given every month, 
rendering this Magazine a welcome serial for the boudoir and 
the drawing-room. In addition, every Number contains a piece 
of elegantly-engraved 








COPYRIGHT MUSIC, 


Beautifully IUustrated, 
Which alone is worth double the price of the Magazine 





COMPLETE SETS FROM JANUARY, 1864, 
May be obtained from any Bookseller or Newsman. 


Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 
Street ; Metzler & Co., 35, 36, 37, & 88, Marlborough Street ; and 
all Book and Music Sellers. 

——9——— 


*,.* No. 9, for September contains * Pretty CoLertn” 
(transeribed for Piano) with a splendid Illustration. 





A MAGAZINE FOR THE ‘PAMILY. 


“THE MUSICAL MONTHLY” 


Contains every month, in addition to an elegantly engraved 
piece of 


COPYRIGHT MUSIC, 


BEAUTIFULLY ILLUSTRATED, AND EDITED BY 
VINCENT WALLACE, 


IXTEEN PAGES (48 columns) full music , 
beautifully printed, devoted to literary and artisti 

ects, combined with other interesting matter, Fi has, 
Parisian Gossip, Out-of-Door Amusements, Charades, ‘ales, 
and Sketches. 
Pe ones Sets may be obtained from any Bookseller or News- 


™Adams & Francis, 59, Fleet-street, E.C. ; Arthur Hall, Smart 
& Allen, 25, Paternoster-row, E.©. ; Cramer & Co., 201, t- 
street ; Metzler & Co., 86, 87, & 88, Marlborough-street ; 
and all Book and Music Sellers. 


“THE MUSICAL MONTHLY.” 


Ope OF No. 9, La -gearmpenonae 1864 :— 
tion for @ Summer Ii 
Paltagen ‘ Child o: f the Sun,’ by H. Farnie. 





The Head Master’s 
New Novelet, ‘Hand an Gl Glove,’ by L. H. F. du Terreaux. 
tocking Knitter. 


The 8 


Music: ’ PRETTY COLETTE, transcribed 
ao Pianoforte by Arnold de Foe, beautifully 


Tux Coontry Hovss: The Boudoir—Out of Doors, Cro- 
quet—The Library, Enoch Arden—Drawing Room, &c, 
—Chess, Enigmas, Charades, Puzzles, &c., d&c. 


Adams Fleet Street, E.C. ; Arthur Smart 
# ve row, E.C.; Cramer & Co,, an, Rage: 


a Aen, 25, Fa & Co., 86 15, 96, 87, &, 38, ,Marlvorough-street 


and ali Book and Music 


CRAMER AND CoO. 


(LIMITED), 


Let on Hire the following Pianofortes for THREE 


YEARS, after which, and WITHOUT ANY 
FARTHER PAYMENT WHATEVER, the Instru- 
ment becomes the property of the Hirer :— 


28 GUINEA PIANETTE, in)10 Guineas 
Rosewood or Walnut - } per annum. 


40 GUINEA DRAWING- 
ROOM MODEL COTTAGE, |.15 Guineas 
Rosewood or Walnut- =.) P& sum 


60 GUINEA SEMI-OBLIQUE,! 20 Guineas 
Rosewood or Walnut - -) per annum. 





Every Instrument is warranted of the VERY BEST 


MANUFACTURE, inferior Pianofortes being entirely 
excluded from the stock. 





FF QUARTERLY PAYMENTS ARE REQUIRED. 





PIANOFORTE GALLERY, 


(THE LARGEST IN EUROPE), 
207 & 209, REGENT STREET., W. 








MR. RICHARD BLAGROVE. 
RAMER & CO. (Linen) have wve produced, ° ey Se ee 


air current, retain, for any peo their perfect intonation. 
Every Artists’ 


CRAMER & Co.'s IMPRO CONCERTINAS, Bosew 


CRAMER & Co.’s Iss My A BRIN IE L.—Breeze and ithe 
ARTISTS’ CONCERTINA, | Hiis'idlialiaf!™!. 2s Rat 
SELECTED AND APPROVED OF BY Cramer & Co. (Limited, 201, Regent-street. 











GOUNOD.—QUATRE ROMANCES 








under the yeti may yee of Mr. Ri ame 8. i 4. Le Calme. 
ery su t. combines pam 
can. of net of one, apy of "artiuation, naiselows and Giieee: Ba. Laatiel, 28, Rageadeteet, 
Walearasumlodas Seemdigit tach bee mone = ARIBALDI. Song, By ARDITI. Words by 
The superior quality of Bn | is obtained by the use of well- Henry Fannix. With capital Portrait of Garibaldi, 3s 
tempered steel eastace ich, under every pressure of the Cramer & Co, (Limited), 201, Regent-street, 





is sent out Medallions, without 


Concertina 
K U H E.—Fantasia on Verdi’s Fosse 
Mr. Blagroves hands, the house, or have passed through W. " 


de] Destino . ; 
Rosewood, best finished, 12 Guineas; Rosewood, Fantasia on Schira’s é ‘Niecold de" Lapi” 


tended in order to play the highest notes of the | Reichardt's “Love's ‘Transcription .. " * ea 
violin mnaic, 16 Guineas, play the highest Casuss & Oo. (Limited), 201, Regent street, 





mt toby tener Litters M 42.4 DAME OUR Y.—La sme © 7 


Transcription os 
new instruments have been brought out 
The, new Ingrunts hae Urowgh ot ae Cnanche & C0. (Limited, $61, Rogent-siroat, 








RUMMEL—BONBONNIERES THE ANGEL GUIDE. By RENE 














VARGER, 2s, 6d, 
44, MUSICALES. Twalre Operatic Pantaies, 20. 64. each. Caanne & Co. (Limited), og A Garming omtg) 
$ Cenerentotn 8 Beatrice di Tenda. 
. fg a ACQUES Ah ata ye 
So Ets a Teré! Teré | (Neapolitan Ait)... ......-. 3 6 
’ Cramer & Co. Pr‘Limited), 201, Regent-street. if Stalls de YArenlla (Neapolitan Ai). : : 
UST PUBLISHED, for CONCERTINA and Chauan & Co. (Limited), ii, itogent Siroot 
PIANOFORTE. By Richard Blagrove. 
Gounod’ oo Faust” ees 6s. A Ss Cc H E R.—Le Chant des Naiades 
Hapioaie op Ales  Seaes : “ Nicoold de’ are bs e “Luin” .... 
na “ Etoile u .] Madame Goddard 
Cram & Co, (Limited) 203, Regent Street. Casumn@ 00 "laalted), 201, Regent street 
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CRAMER & ©O/S PIANOFORTE GALLERY. 
207 & 209, REGENT STREET, 
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( yRAMER 5S PIANOFORTE GALLERY offers peculiar advantages for the choice of a first-rate Pianoforte. There is a profusion 
selecks 4 abel - Y ription, from the smallest Pianette to the largest and finest Grand, and by all the eminent makers of England and the Continent. Nothing but the very best Instruments are 
foam & dedi al! that ave deficient in tone being carefully avoided, Purchasers from Cramer & Co. may rely on having placed in their hands whatever may be reasonably expected 
ait FS secehyiaigg nuule with competent practical skill, Cash Purchasers will receive the usual discount. Every Instrument fully guaranteed. 
ramer & Co, deliver their Pianofortes at any Railway Station in the Kingdom without risk to the Purchaser, and at a very trifling cost. 


207 and 209, REGENT STREET. 





ry. 7 uRw ’ ’ mo 1 ’ 1 ‘ . : ° . ‘ P P 
| Hi NEW PIANOFORTE. Cramer's Seven-octave Semi-oblique Pianoforte, 45 Guineas in Rosewood and 50 in Walnut. 
\rlvantages to the Piauiste—Power and Refinement of Tone, Susceptibility of Touch, full scale of 7 octaves. Advantages to the Vocalist—Height diminished to 4 feet 8 inches, freeing the 
from interruption, width enlarged to 4 feet 6 inches, affording increased convenience to the Accompanyist, together with greater elegance of position. 

In introducing this Instrument prominently to the notice of the Public, Cramer & Co. may be permitted to observe that it is alike remarkable as regards power and quality of tone, firmness 
and " lastic it y of touch, durability of tuning, and the capacity to develope its resources. The tone may be forced ly the powerful finger of the artist, or drawn out by the less accustomed hand 
oA. se amateur yin the one case there is no harshness, and in the other its charmingly vocal qualities are called forth with little effort. The action or mechanism is of the very best. description, 

eng somMeEW hat similar in its prineiple of construction to that of the Semi-Grand. ‘The stringing is complete, there being three wires to each note, like the Full Grand. Cramer & Co. guarantee 
hose Lustruments for any reasonable length of time, aud forward them to all parts of the country without risk to the Purchaser, and at a very trifling cost 


207 and 209, REGENT STREET, 


vor 


(GRAM ERS ENGLISH PIANETTE, 22 Guineas—CRAMER & CO. manufacture this capital small Instrument. It has all the 


_ requisites of the best Pianoforte—check action, solid touch, agreeable tone. The Case is of polished Ash or Pine. In practising on this Pianoforte the fingers of the player will be strengthened 
much hicre rapidly than on an old Instrument, loose in the key and worn in the hammer. I Rosewood, 25 Guineas ; in Walnut, 26 Guineas. 


Pe. _ , ~ 8 are particularly requested to observe that this Iustrument has not the common or single action, but the double or check action; and that Cramer & Co. are the only manufacturers 
lane 
207 and 209, REGENT STREET. 


(RA MER'S INDIAN PIANETTE, in solid Mahogany, for warm climates. The most portable Pianoforte yet made. Price 
7 207 and 209, REGENT-STREET. 
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& RAMEI’S PORTABLE PIANOFORTE, the most compact and novel yet introduced. The keyboard shuts up, and the 
“ lnstritinent when closed presents the appearance of an elegant escritoire. Admi ably adapted for ship’s cabins. In Rosewood or Walnut, 45 Guineas ; in solid Mahogany, with the action 
trengtheued to resist the effects of a warm climate, 50 Guineas. 207 and 209, REGENT-STREET 


CRAMER'S NEW SEMI-GRAND, with Trichord Treble, as manufactured for them by Broadwood & Sons and Collard & 
Collard, — the most remarkable Semi-Grand Pianofurte that has yet been introduced. Wonderful power and singular purity of tone. 105 Guineas in Rosewood; 115 in Walnut. 
207 and 200, REGENT-STREET. 


PIANOFORTES, NEW, by Broadwood, Collard, or Erard, for SALE or HIRE.—At CRAMER’S PIANOFORTE GALLERY 
the largest in Europe), 207 and 209, REGENT-STREET. 
YIANOFORTES, SECOND-HAND, by Broadwood, Collard, or Erard—Full Grands, Boudoir Grands, Semi-Grands, and 


a \ ste ie crests variety; many of them quite equal to new. Every Instrument warranted. — At CRAMER’s PIANOFORTE GALLERY (the largest in Europe), 
207 and 200, REGENT-STREET. 





XIANOFORTE RENOVATION.—CRAMER & CO. have organized a separate Staff of the most skilful Workmen for the 
Repairing and Renewing of the mechanism of Pianofortes worn out by years of constant practice. Cramer & Co. do not pretend (as is very commonly done) to make the instrument 
‘equal to new,” but they guarantee that if originally good, it will be restored to great freshness of tone, and in other respects made to be perfectly satisfactory. Cramer & Co. give estimates of 


cont, aul say whether thefustrument be worth the outlay. py aNQVORTE GALLERY (the largest in Europe), 207 and 209, REGENT-STREET. 





Cr \MER’S PIANO MECANIQUE, Manufactured by the Inventor, M. Debain, of Paris, is an Instrument entitled to rank 


foremost among the triumphs achieved in the mechanical arts. Any one can play upon it. Price 55 Guineas. If with a keyboard, enabling it to be used like an ordinary Pianoforte, 
6 Guiueas. The Instrument is very strongly made, and warranted to stand any change of climate. 


207 and 209, REGEN'T-STREET. 








ck AMER'S HARMONIUMS, as Manufactured by the Inventor of the Instrument, M. Debain, of Paris, received the Prize 


Medal and the very highest commendation. Their superiority has been incontestably maintained.| 


No, 1. Polished Oak Case, one stop, four octaves ee o~ ee ee ee + £6 6 0 
Ditto one stop, five octaves .. oe ee ee oe oe 9 9 0 
2. Ditto three stops... oe ee ee ee ve ee « 13 12 0 
a. Ditto five stops .. ° Je ve ee oe ee ee 44 0 
4. Ditto seven stops .. oe o6 os oe de oe o 0 BD 8 
5. Ditto nine stops ee oe ee oe ee oe oe 22 15 O 
6. Ditto eleven stops oe on me oe ee ° o BBW O 
7. Ditto thirteen stops and knee action ee ee oe ee 3 15 (0 
8. Ditto fifteen stops and knee action be ee oe eo . 42 0 0 
9. Ditto nineteen stops and knee action ee oe oe a 59 0 0 
WITH PERCUSSION. 
10, Ditto nine stops... a és es we o os «- 29 10) 0 
il. Ditto thirteen stops .. ee ee oe eo a: ee 300CU«8, C8 
12 Ditto seventeen stops and knee action .. ° ee ee . #@.4.8 
18. Ditto twenty-one stops and knee action .. ee a * 87 0 0 


201, REGENT STREET. 


CRAMER'S CHEAPEST HARMONIUM is DEBAIN’S beautiful Small Instrument in a Polished Oak Case. Price Six 


/ Guineas. Admirable Tone, combined with the very best Workmanship. 201, REGENT-STREET, LONDON. 





( (RAMER’S ANTIPHONEL, or Substitute for an Organist or Harmonium Player (invented by M. Debain, of Paris), by which 
‘any one, even without a knowledge of Music, can play Hymn Tunes, Psalms, avd Chants, It is also adapted for the performance of Overtures, Quadrilles, Waltzes, &. It can 
‘asily be fitted to any existing Organ or Harmoniam, and is not liable to derangement. Price Twelve Guineas. 201, REGENT-STREET, LONDON, 


? RAMER'S CORNETS, Manufactured by PF. BESSON, the receiver of twenty-three medals—CRAMER & CO. are now the sole 
/ \vents in London for the aule of ¥. Besson’s well-known Brass Instruments. Estimates for Bands furnished. Mons. BOULCOURT (the eminent Cornet-player) attends daily to try our 


polrumentis, and to give Paivats Lassons., 


201, REGENT-STREEKT. 


CRAMER & COS (LIMITED) PIANOFORTE GALLERY, 
(The Largest in Europe,) 
207 & 209, REGENT STREET. 
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Triuled by Geones Woop, of No 201, Regent-street, in the County of Middlesex, at his -office (Regéht Press) No. 55, King Golden-square, in the 'said county and published 
‘ in the City of Loudon, — Saturday, 


17 SE64 


by Apams & Francis, at 60, Fleet Street, September 17} i 








